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Introduction

Lao women usually sit at the loom
and learn how to weave from before
the age of ten, with their grandmothers
and mothers as teachers, learning and
teaching in the oral form. Folktales,
poems and proverbs are embodied in the
Lao woven motifs and technical means as
well as the beliefs and culture of the use
of different kinds of cloth. These lessons
have been passed down from generation
to generation as the heritage of family
and society.

Frequent migration from one to
another location and living with other
ethnic groups has undeniably diminished
the original concentration of weaving
motifs and the use of colour. The wearing
of modern clothes has also accelerated
its disappearance. The book series
“Lao woven textile motifs” aims to show
the essence of these local weaving arts

before they change and are forgotten.
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Weaving Cloth — Weaving Nagas

The Naga is the most outstanding
and dominant motif in Lao woven
textiles, artistically created with
imagination and respect. It has
been so inseparably bound to
the livelihood of the Lao people
that whenever weavers speak

of their work the term “"Naga” is
spontaneously mentioned first,
as in the phrase “Weaving Cloth
— Weaving Nagas.”
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The Nagas have different names
after the patterns created from
imagination and from both Buddhist
and Animist beliefs. For instance,

in the “Nak Hong Thien” (Candle
House Naga), the motif reflects

the form of a Naga decorated with
the candle used on “Ork Phansa,”
the day of the boat racing festival
to give thanks to the river and ask
for its blessing. An example of
Animist beliefs is the “Ngeuk Laeng”
(Drought Naga), which is believed
to have the supernatural powers

to cause storms, rain and drought.
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There is a poem narrating the
supernatural powers of the Ngeuk
Laeng saying:

Help me to make water run uphill;

Help me to bring the boat through

the rapids;

Help me to take the Ngeuk Laeng
to crush the mountain.

Lao people show their respect to
the Naga in different ways, and
many ethnic groups will not hurt
snakes and Nagas. People usually
avoid wearing red clothes and

red headscarves when crossing a
river, and neither does a woman
wear a Sinh (Lao skirt) with a red
waistband. It is considered that red
Is the colour of the Naga’s crest,
and whenever a Naga sees people
wearing red crossing the river he
will assume they do not respect him
and will teach them a lesson.



In Tai Daeng custom, there are no
marriages during the first month of
the lunar calendar, with the reason
that the weather is too cool, and
the belief that during that period the
ancestors’ spirits who look after the
house and family are on a journey to
heaven to celebrate the Phii Thaen
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festival. (Phii Thaen are spirits

who take care of the people of the
house, and are also responsible for
punishments or deciding who should
live or die.) People in the family
must postpone any ceremonies
including weddings, since if there is
any ceremony during that time, the
ancestors’ spirits have to leave the
Phii Thaen festival to join the family
event at home, and they will then
get angry with the family and cause
problems. It is very interesting that
when elder people teach the young
about this tradition they do not say
much of the dangers of Phii Thaen,
but instead mention about the
power of the Naga, as in part of a
teaching poem that a brother gives
to his younger sister which says:

In the cool of the first month,
No strong buffalo dares to bathe,



Nobody cuts a big tree to build a
house,
And the elders will not sew clothes

for their daughter’s wedding.

Do not make a thick blanket,

nor a qift!

If you go for your wedding by the
river, the Naga will sink your boat,
And the red and yellow waves will
claim everything.

So sister, whatever happens don'’t
get married!

If you will go, | will ask you to stay;
Wait and listen to my teaching
poem !



tonvdla ccazyua9iissmiiasn

UIUUNCCAD

L) ™ [ =] d
&9 Dasufionnganasuiolis
ontzgunuuscngii9.
Tuasudio Duccw cazangaouse
muaSnAULY. U KASINFND
Unusuazagouey,
usy Nnag9udussucisuci)

= a L] L=
cCluno9ge98a9 Ncsnudnmasn.

& — ' S
cugUaanfousul e casconcdu
it - - LT -

awsuuse Sutiuwsglazdgchiniuv.
oo S - -2
(9liu g99ccuan 49c8uUsULON

ysuua.ua Jaoaunuason

Jaquafiy 8uauiiod.




cugaotmudaaaniinmnasn,
tmudanifunugonane
cazdenngaes. cucdn o
Tmwlegauusy. mI9aanNgIUL99Ca0
zfjcé‘ﬂusg?ﬁqnmaccﬁswmgc'ﬁﬂqu.
Qnmo‘tdﬁﬁgusg giaﬁfﬂ
cazluesyusiivaganagauusy
Accgofudutuie.

duau ua9ussindugsgsegtu
UaaNncCUn, mgccaﬂuﬁg'tdcﬁg

cdivuanfiogno NnusInsowue.

NN2UN TIUUN9USE




18

3999109V ULSLCTASIN:
" yn9u9scSy 298298ONSL,
ogg ulonmans U9l

Frd a a
NJUNUSOSMA
t929gas0unogcualn

U89NUTIANSINSSNAIN2UCIE .

ya9uss Induuanssuasundgsau
casFucdadousy Guaglafiocdutow
coancgofuSy fonausy

cniiocao fodnussmudandean.
qumzmmu?iu Nn9sunsunLIn

{moosutdun.

maatic maaiiin davsol tes
(Ta) Jaachi davsoct tcSsgmua

Ji 18391 U8 ’5'3 &8 18U




UaN1s9nsy

Candle House Naga

WINF§ISUNSY F8Us LU ‘

. '-' Q : o

neaquagy. naouann (agda9gs

® a -

ERICINIRRIED

39eaucdsguanauin

980 Ua9ussUEhcgn

CwasgauwECU29NTN COMAoUAN

N2wca088n gannsucuyuay

nua9ingsscmasiv.

ya9u98d9tclisguanay

nDuivwega cazuscns

gcdudnn cazuaunagsgnaouIn,
A e E'.Ill.

wey9 AU Sull9casnangy

- @ 5

299 UIUNNUSY (ALY USY

(ng98cmA9Z3n299aNg 8TULD

NYANYQ0IU 28U (3 LATSUYVAY

- O © 1¥Yw oa &

eln989 A9inFnunFznasgou

dagmein caznsuszgguaguss

nuuay

19



WS (CASUSNS
tnusun9e

caz9e0 (mua9.

c(Hsun9gussiussncdsy
ML, ua9cdncdiofg sy
Affunascdufigdn goufgen
nunascdun9cgu.
gccﬁﬁum asué’amgﬁsa

e

F9nagcduasuiionsS9

9

;2 o : Cl
(czdsaunugaguadnusn.
vuccndagiuun
csuduciunag nagya
wancealnascSacsutnuua
) i 'Ei (o] I - H
Uoccey gsucgsnon wuual
A:298U99NUiwsuNEANe

AMNUIN LAECIINYNINANE.




Mai Faa and the Pretty Girl
Folk Tale of the Tai Daeng

Once upon a time there was a poor
family of a Mother, Father and a
beautiful little Daughter living in

a small village. The Mother and
Daughter grew mulberry bushes to
feed silkworms. The silkworms had
to be fed for two full moons before
they made their cocoons, and they
stayed inside for a long time and
hatched only once a year. So the
family named this silk worm Mai Faa
(Faa means a year).

Then the Mother reeled the Faa silk
yarn out of the cocoon. Mai Faa

was very strong and very hard to
break. The Mother gave Mai Faa

to the Father, and the Father made

it into a fishing net. After finishing,
the Father gave the net to the
Daughter who then went fishing. The
Daughter carried with her a basket




of embroidery equipment such as
yarn, fabric and a knife, and she
embroidered her Sinh (skirt) while
she fished.

After a while there came a noise
from the river. She looked down
and saw a long Nak (water snake)
caught by the net.

“Young girl, please help me ! | am

In pain! The net is very strong. Itis
stronger than any nets | have ever
seen!” cried the Nak.

The Daughter listened to the Nak's
pleading and felt pity for it. She took
her knife and began to cut the net.
She tried hard but the knife could
not cut the yarn. Then she tried
again while singing a song.

“La ni noi, La ni neu, La ni nut. Cut
this yarn to the next. Cut the next
to the near. Please ! Please yarns,
leave the Nak”

As soon as the song ended, the yarn
released the Nak. The Nak was
very happy and invited the Daughter
to visit his town under the river. At
first the Daughter refused but the
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Nak asked her again and again

to give him a chance to return her
kindness.

The Daughter went down to the
Nak's town and met with the
parents of the young Nak who were
the King and Queen of the town.
The King and the Queen listened to
the story and were very grateful to
the Daughter for allowing their son
to survive. Before leaving the Nak’s
town, the King and Queen gave the
Daughter a couple of bags. The
first bag contained white ginger,
and the second contained yellow
ginger. The Daughter returned
home with the two bags, and when
she opened them the white ginger
turned to silver and the yellow
turned to gold. Since then the poor
family become wealthy and lived
together happily.

Ever since that day, when people
travel by river, they like to have the
Mai Faa yarn tied to their wrists to
protect them from the danger of the
water snake.
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The Weaving Shuttle
of the King's Daughter

A long long time ago there was a
charming Kingdom by a big river.
The King of this Kingdom had a

very beautiful daughter. She was

not only famous for her beauty but
also famous for her weaving skills as
well. She was very good at fine and
delicate weaving, and the patterns of
her cloth were astonishing.

The reputation of the King's
daughter was known amongst
people both inside and outside the
territory. Many young men came

to see her and asked to marry her,
but she refused. Her fame crossed
the land to a young Naga who lived
in the “Badan,” the Naga Kingdom
below the big river. The Naga could
not stand waiting to see her, so
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he turned himself into a white cock
with a big red crest, then came up
to watch her while she was weaving
under her house on stilts.

When the Naga saw the King's
daughter he felt in love with her so
badly that every day he had to turn
himself into the white cock with the
red crest to go to look at her. One
day while she was weaving, the
white cock used his strong sharp
beak to pick up her shuttle and run
away. The King's daughter ran after
the white cock and her shuttle. She
ran, and ran, and ran until she came
to the big river. The shuttle didn’t
stop there, so she swam into the
river and dived to its bottom. She
saw her shuttle fall into a big hole,
and she followed it deeper and
deeper into the hole and reached the
Naga Kingdom.

31
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Because of his love and wish to
marry the King's daughter, the
Naga was very afraid to let her see
his Naga features, so he turned
himself into a good looking man. He
also asked the other Nagas in the
Kingdom to turn themselves into
human beings too.

When the King's daughter saw the
good looking man she fell in love
with him wholeheartedly and was
happy to marry him. However the
King's daughter was very sad when
she thought of her father, who she
would miss if she stayed with her
husband. On the other hand, if she
asked her husband to live with her
in her Kingdom then the Naga could
not stay alive. So both of them cried,
and cried, and cried for three days
and three nights, and their tears
filled up the river and almost flooded
her father's Kingdom. All the Nagas




were sad because of their love and
wanted to help. So they found a
deer and used a spell to turn it into
the King's daughter, then sent it
back to live with the King as usual.
Unfortunately, the King's daughter
which was really a deer soon
became sick and died.

The real King's daughter knew
about her father’s sadness, because
he believed that his daughter had
died, so she was very upset and
wanted to visit him. She pleaded
with her husband to take her up to
her Kingdom and the Naga felt pity
for his wife and agreed to bring her
together with the other Nagas to visit
the King.

The King was so happy to see his
daughter again as he listened to
her story that he didn't mind to have
a Naga as a son in-law. He invited
people from all over the Kingdom
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for a welcome ceremony for his
daughter and his son in-law. To
prepare for the ceremony people
enjoyed cooking food, but while
they were cooking herbs and grilling
chillies, the smell of the chillies flew
into the nose and eyes of Naga. The
Nagas could not stand the spicy
smell of the chillies, so they had to
excuse themselves and ask leave of
the King, and brought the daughter
back to live happily in the Naga
Kingdom, leaving behind the King
and his people to enjoy their normal
life.

Since then whenever there is a
heavy storm, people believe that a
Naga is getting angry and blowing
the wind from his mouth. They
burn chillies to make a spicy smell,
believing this will help to stop the
strong wind by causing the Naga to
move away.
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If you fall off the loom,

you will become a bear

A mother who does not get
angry with her naughty children
likes to repeat this saying to
calm them down. By nature
children love to climb up and
hang on the loom, and this
sometimes causes an accident
and also breaks the warp
yarns. So the mother will warn
them by saying “If you fall off
the loom, you will become a
bear, covered with thick fur on
your body and have to leave
your parents for a forest far
away.” The mother also uses
this saying to prevent her
young daughter who is new to
weaving from feeling lazy and
falling asleep, and in that way
she will never fall off the loom.
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If the weaving shuttle bits your bead,
you will not be able to get married

This mysterious saying has

been told amongst weavers from
generation to generation. Up to the
present time many people have
not taken it seriously, but it still has
an effective function in preventing
others from disturbing when one is
weaving.

By nature weavers are very patient
and moderate. They don't want to
express their unhappy feelings when
someone stays too close to them
and disturbs their work. So it has
been of great benefit to have the
serious saying that “If the weaving
shuttle hits your head, you will not
be able to get married.”

Until now, even though men who are
In love with weavers do not believe
in this saying, nobody dares to test
it. Who knows when her shuttle will
take action!

40




v9edaeaa9 tgaiagn
c190ncdogay (cdogcduea)

éﬂﬁSUQSﬂuﬁ
Toctisynaziiugagdagn
Hlonsneay. esucfisuuagon
manua9iigcduf
cndgonsmuaceada

uIN299uUY NasUaa3INcis.

If you sit on the loom
with your back to the beater,
you will need more weft yarne.

This saying is especially used to
encourage weavers to finish their
work at the due time. Weavers who

sit at the loom and weave will always

have more benefit than those who

don't.
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for the new warp in the daytime,

be careful: the spirit will tangle
the warp yarns at night.

It is noticeable that whenever

weavers tie the knot for their new

warp they will work on it seriously,
with a strict plan to finish their task
before dark. It is said that the spirit is
waiting to play with it and tangle the
warp during the night.

In any case, weavers have a trick

to protect their unfinished warp by
placing a knife or a broom on the
beater and warp, as this will frighten
the spirit and keep it from coming too

close.
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