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Greetings

©

Fukuoka City established the Fukuoka Asian Culture Prizes in
collaboration with the academia and the private sector, to contribute to
the preservation and creation of unique and diverse cultures in Asia.
This year marks its 16th anniversary.

It is our great pleasure that Ms. Douangdeuane Bounyavong, a
textile researcher from Laos has been selected as the Arts and Culture
Prize laureate of the 16th Fukuoka Asian Culture Prizes 2005. In
commemoration of her prize receipt, we have organized the exhibition
"Lao Textiles - Prayers Floating on Fabric," in which her collection of
valuable Lao textiles will be introduced.

We hope this exhibition will provide you with the opportunity to
experience firsthand touch of the Lao textiles whose multiple colors and
designs intersect on a fabric and to feel affectionate thoughts and
prayers turned into a quilt by the people of Laos.

It is also our earnest wish that this kind of exhibition will give
many people a chance to encounter Asian culture and arts. We also
hope that the Prizes institute a basic framework for mutual learning and
extensive interaction for the people of Asia.

In closing, we would like to express our deepest appreciation to
Ms. Douangdeuane Bounyavong and all other people concerned for
their cooperation which has led to the successful opening of this
exhibition.

Fukuoka Asian Culture Prize Committee
Fukuoka Art Museum
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The 16th Fukuoka Asian Culture Prizes 2005
Arts and Culture Prize

Douangdeuane BOUNYAVONG

Textile Researcher: Laos
Born June 11, 1947 (age: 58)

Born in 1947 in Vientiane, Laos, One of the
foremost researchers of traditional textiles in
Laos. In addition to her multifaceted activities
at home and abroad as a scholar of the classical
Lao literature and a social activist, she has made
great contributions to preserving traditional Lao
and Asian culture through her research into
traditional Lao textiles and her activities to raise
AWHAreness .
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Introduction to the Exhibition

Traditional textiles in Laos are mentioned in many
distinguished historical sources. Literary Lao epics
indicate that the sin (tube skirt) and phae biang (shawl)
have been worn for over a thousand years. Over time,
they have developed a large variety of different motfs,
designs and weaving techniques. In the past, one could
use these to identify the origin of an item and assign it to
a particular ethnic group and locality. However, as with
any living art form, ideas and techniques are exchanged
and copied from one area to another with the
introduction of new types of silk worms, chemical dyes
and modern equipment, it's often impossible to determine
the exact origin of the item today. Yet throughout Laos,
the tradition of textiles weaving continues and the skills
used to design and weave these items are passed down
from one generation to the next. The Lao people are
proud with this rich cultural heritage evidence in this
show, and also with the women and children who wear
and use hand woven textiles even now.

Despite the productivity of textiles production
today, there are some types of antique textiles that are
extremely hard to find. The costumes and pieces in this
exhibition are selected from my collection. The antique
textiles range from 20 to over 100 years old. They
include ceremonial items such as the sin (tube skirts),
phae biang (shawls), and head cover cloths to be used for
wedding, worship and religious occasions. There also
are housechold items such as blankets and curtains as well
as flags and coffin covers used in rituals. Some
costumes, especially for male are new products,
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‘Douangdeuane BOUNYAVONG

purchased recently to complete the collection. The male
costumes, even ordinary daily dress of Lao men are not
frequently found in the market. One reason might be that
Lao men stopped wearing (and probably less production)
traditional costume and adapted to the western style in
the early 20th century, while Laos was under the French
colonization. However, almost all of the hill tribe
population continued to produce and wear their own
textiles up to last decade. The impact from globalization
to the country, as well as social-cultural life and economy
development, have brought external and powerful
element of wearing in daily life of overall population.

These materials have been collected since 1985
(through donation and purchasing) from different ethnic
groups across the country, such as the Leu and the
Hmong in the northern region of Houn district,
Oudomxay province, and from the central region of
Savannakhet province. It might not be the most
completed collection, but most of them are rare, precious
and unique in its kind. To see all of these pieces
assembled together is like seeing a national treasure-
chest of culture and history.

In conclusion, this exhibition is part of my
collection, taken from my small textile gallery
"Hothaentaeng Gallery" in the suburbs of Vientiane,
Laos, where the textiles are permanently exhibited.
Unskilled weavers, researchers and students are welcome
to visit the place to exchange their experiences of
weaving techniques, natural dyes and others.
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This comprehensive catalogue is for the Exhibition "Lao Textiles -
Prayers Floating on Fabric."

On Exhibits

1. The number of work listed in the catalogue matches the exhibit
number. However, the order of the exhibits is not necessarily in
accordance with the order listed in the catalogue.

2. All works are exclusive to the Dounagdeuane Bounyavong
Collection,

3. The classification of ethnic group, purpose of use, origin and age of
product are in accordance with the data provided by Douangdeuane
Bounyavong.

4., Description of or commentary on each work has been provided by
Douangdeuane Bounyavong.

5. Japanese notation of the Lao words follows advice given by
Professor Suzuki Reiko, Tokyo University of Foreign Studies.

Notes for Plates

BIRE ¥+ 7 aAd, BLF ORI CICRL Ty D,
fedndle s . e R

Captions of works are stated in the following order:
Number of works  Use / Ethnic group of production

Yedh 7 — % - W ML Notes for Data and Description for the Works
PEah7'—Mdud, LU F ONE TICRL Tv 4. Data for the works and comments are stated in the following order:
ﬁlﬂtﬁ% mﬁ Number of works Use
) ke Ethnic group of production / origin of production
WEEAR Materials and decorating techniques (except for costumes)*
T i (A LIdt) Measurement (length x width, if otherwise mentioned )
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* Sin (tube skirt) usually consists of three different clothes - parts for
waistband, body and footband which are sewn together. Materials and
decorating techniques for each of the parts are indicated.
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Data and Description for the Works

B

02

L R

-

Female Costume

Lao / Luangphrabang Province

1900's

Blouse (length): 54.7cm / Shawl: 178.0%31.1cm /
Tube Skirt: 93.5%67.0cm

This female ceremonial costume is from
Luangphrabang province (the old capital of Laos).
Therefore, it probably belonged to a high ranking
woman or a woman of the royal family. The Chinese
style blouse has its collar decorated with embroidery
using (imported) silver and golden threads. The shawl
and the sin (tube skirt) were made out of fine silk and
golden thread was for the weft, Key pattern is the main
motif in the shawl, which is commonly found in all Lao
Tai ethnolinguistic familiy,

Male Costume

Lao / Capital of Vientiane

1970's

Shirt (length): 77.4cm / Shawl: 215.4%50.1cm /
Tube Skirt: 87.7%87.2¢m

Male ceremonial costume of the Lao ethnic group.
There are three pieces to complete the whole set — the
shirt, the shawl and the sarong. They are all woven with
silk. The pieces are newly made.

Female Costume
Leu / Nan District, Luangphrabang Province and
Oudomxay Province

19408
€ad Cover: 116.2%35,7cm / Blouse (length): 55.4cm /
| Bag: 70.8x44.7cm / Tube Skirt: 115.5%62.9¢m

Female costume of the Leu ethnic group is from
Luangphrabang and Oudomxay provinces. The upper
part of the body of the sin (tube skirt) is woven by wefi
ikat, while the lower part is by discontinuous
supplementary weft. The combination of two different
techniques into the body of the skirt and with the hem
piece (the footband) is very special in Lao textiles. The
tube skirt is a rare piece of the collection.

R4

s
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N7

Female Costume

Tai Meuy / Borikhamxay Province

1940's

Head Cover: 206.0%41.5cm / Blouse (length): 30.4cm /
Tube Skirt: 105.1%70.8cm / Sash (total length): 219.0cm

Female costume of the Tai Meuy ethnic group is
from Borikhamxay province. The bright colours of their
costumes characterize the ethnic. The body of the skirt is
always woven in with ikar pattern, more or less intricate

in. The golden thread indicates that it was a bridal dress.

The short blouse is typical for this ethnic group.

Female Costume

Tai Dam / Huaphanh Province

1940's

Head Cover: 159.5%41 8cm / Blouse (length): 44.9cm /
Bag (width): 41.6cm / Tube Skirt: 94.2%60.3cm

A daily use costume of the Tar Dam women of
Huaphanh province. The sunflower motif of the hem
piece makes this sin (tube skirt) unique and remarkably
beautiful.

Female Costume

Hmong / Luangphrabang Province

1940's

Blouse (length): 53.3cm / Apron: 59.5%85.0c¢m /
Sash: 124.1%6.3cm / Skirt (length): 61.0cm /
Baby Carrier: 71.4%49.8¢cm

Female costume of the Hmong women is from
Luangphrabang province. The body part is a classical
pleats skirt. The fabric used is made of hemp fibre in
indigo dyeing called batik. The paticrns are appliqué
and embroidered on the batik textile.

Female Tube Skirt

Leu / Houn District, Oudomxay Province

1900's

Waistband: cotton / Body: silk and cotton; tapestry
weaving, weft ikat, continuous supplementary weft /
Footband: cotton

105.6%63.8¢cm

The tapesiry technique characterizes the Leu ethnic
group of Oudomxay province. This is one of the oldest
pieces of the collection. A Lao collector bought it from
Oudomxay province in the 80's and was added to the
collection in 1995,

Female Tube Skirt

Leu / Houn District, Oudomxay Province

1900's

Waistband: cotton / Body: silk; weft ikat, continuous and
discontinuous supplementary weft / Footband: cotton
100.2%63.0cm

., This is a typical daily use sin (tube skirt) of the Leu

g

_‘..--"""#d WOoman .

B9 Female Tube Skirt

Leu / Luangphrabang and Luangnamthn}’mvim:m
1970's ~——"" e

Waistband: cotton / Body: silk, cotton; discontinuous
supplementary weft, weft ikat / Footband: cotton

e 100.7%65.5em

This sin (tube skirt) with perfect discontinuous
supplementary weft was found in Oudomxay province.
Usually the diamond patterns appear at the end part of
the shawls. Until now, diamond pattern could not yet be
reproduced by any weaver in Laos. It became the rare

. piece of the collection, The piece was collected in 1990,

——

B 10 Female Tube Skirt

Leu / Houn District, Oudomxay Province
L 1970's
Waistband: cotton / Body: cotton, gold thread; tapestry
weaving / Footband: cotton
85.6%56.5cm

The Leu sin (tube skirt) is one of the rarest pieces in
the collection. The tapestry weaving technique used in
this piece is the typical of the ethnic, Even though the
piece is made of cotton thread and chemical dyed, it has
been used as a sample by new weavers. The piece was
collected in 1990,



B 11 Female Tube Skirt 7

Leu / Houn District, Oudomxay Province

L1 9‘8&’75}

Whistband: cotton / Body: silk, cotton; tapestry weaving,
continuous and discontinuous supplementary weft, weft
ikat / Footband: cotton

97.6X65.9cm

In Laos, using the tapestry weaving technique
appears only in the Leu textiles. This piece combines
Iwo weaving techniques — tapestry and discontinuotis
supplementary weft, The geometrical patterns fire
dominant for tapestry, while the discontinuous
supplementary weft technique can produce endless
pattern. This piece was collected in Oudomxay province
in 1990,

B 12 Female Tube SKirt

/

NS

Leu ‘ Luangphrabang and Luangnamtha Provinces
’ I ey X

aistband: cotton / Body: silk, cotton; continuous and
discontinuous supplementary weft, weft ikat / Footband:
cotton
99.9%50.9cm

This narrow sin (tube skirt) was once belonged to an
elder the Leu woman. The regular diamond pattern of
flowers and naga (mythical snake) remains dominant .
Based on the old belief, when the owner of the beautiful
piece passed away when she was young, her parents
would cut a small part of the textile and placed it with her
body. For this reason, some antique pieces found were
narrower than they usually are. This piece was collected
in Luangphrabang province in 1995

H 13 Female Tube Skirt

Phuan / Ngum River Basin, Xiengkhuang and Vientiane
Provinces

1940's

Waistband: cotton, silk / Body: silk; weft ikat / Footband:
silk, cotton, silver thread; continuous supplementary weft
94.1%67.8cm

This is a rare piece of ikat sin (tube skirt) of the
Phuan ethnic group-along the Mekong and Ngum
riverbank. The ceremonial tube skirt was for a young
married woman, The central pattern of the body was
made of 60 dyed knots (spots) using ikaf technique to
ercate the pattern of trees, horses and hooks. Oaly the
skilled weaver eould produce such intricate pattern.

B 14 Female Tube Skirt

Phuan / Luangphrabang Province

1950's

Waistband: cotton / Body: silk, silver thread; weft ikat,
continuous supplementary weft / Footband: silk, cotton,
gold thread; continuous supplementary weft
95.2%69.3cm

This is a typical ikat tube skirt called sin mee, a
costume of women from Luangphrabang province. It
was worn for important céremaonies such as wedding and
New Year celebrations, The simple small naga (mythical
snake) pattern woven using ikat lechnique is common
among the Phuan ethnic group in Luangphrabang ,
Vientiane and Savannakhet provinces, The combination
of silver threads indicates that the pieee has belonged to a
wealthy family member.

B 15 Female Tube Skirt

Tai Meuy / Borikhamxay Province

1960's

Waistband: silk, gold thread / Body: silk; weft ikat /
Footband: silk, gold thread; continuous supplementary weft
82.8%69.4cm

A ceremonial tkat sin (tube skirt) of the Tai Meuy
ethnie group. This Kind of tube skirt is very popular
among the young girls in the city, It can be worn for
every day or for ceremonial event. The two-headed naga
(mythical snake) and flower patterns are very common in
tkat textile of Laos.

B 16 Female Tube Skirt

Tai Meuy / Borikhamxay Province

1970's

Waistband: cotton / Body: silk, cotton, gold thread;
continuous and discontinuous supplementary weft, weft
ikat / Footband: silk, cotton; continuous and discontinuous
supplementary weft, warp ikat

102.1%72.5¢m

Black sin man (striped tube skirt) is a classical tube
skirt for ceremonial event of the Tai ethnic group. The
main body of the sin (tube skirt) was woven using
discontinuous supplementary weft and ikar technique.
The hem piece (footband) is woven totally in
discontinuous supplementary weft, creating mythical
animal and flowers patterns. [t was collected in 1995,

B 17 Female Tube Skirt

Tai Meuy / Borikhamxay Province

1970's

Waistband: silk; continuous supplementary weft / Body:
silk: continuous and discontinuous supplementary weft,
well ikat / Footband: silk, cotton

99.5%75.9¢m

Red sin man long (long striped tube skirt) of the Tai
Meuy ethnic group is a perfect piece with beautiful
waistband made of fine silk, used for wedding and other
ceremony. The pattern of the body is flower vine
incorporated with weft tkat.

B 18 Female Tube Skirt

Tai Dam / Xamneua District, Huaphanh Province
him— § ————

Waistband: cotton / Body: silk, cotton; discontinuous

supplementary weft / Footband: (upper) silk, cotton;

discontinuous supplementary weft (lower) cotton

98.7%75.5¢m

This wedding sin (tube skirt) is one of the most
outstanding discontinuous supplementary weft techniques
used from Huaphanh province. The naga (mythical
snakes) with spiral tail is one of the dominant patterns in



antique textiles of the northern Laos. This piece was
bought in Xamneua district, Huaphanh Province in 1990.

B 19 Female Tube Skirt

Tai Dam / Huaphanh Province

1970's

Waistband: (upper) cotton (lower) silk / Body: wool /
Footband: silk , cotton; continuous and discontinuous
supplementary welt

101.3%63.6cm

Sin dteen nhay or tube skirt with large hem piece is a
daily use fabric of the Tai Dam women in the northern
part of the country. The hem piece is woven with
discontinuous supplementary weft joined with plain black
fabric. This characterizes the Tai Thaeng ethnic group
who migrated from Dien Bien Phu in Vietnam to Laos
prior World War 11, The main design is two-headed naga
(mythical snake), flowers and birds.

# 20 Tube Skirt

Tai Daeng / Xamneua District, Huaphanh Province
1900's

Waistband: cotton, silk; continuous supplementary warp /
Body: silk, cotton; weft ikat, continuous and
discontinuous supplementary weft / Footband: cotton
96.0%67.8cm

§ 21 Tube Skirt

Tai Daeng / Xamneua District, Huaphanh Province
1900's

Waistband: cotton / Body: silk, cotton; weft ikat,
continuous and discontinuous supplementary weft /
Footband: cotton

89.3%69.3cm

No. 20 sin (tube skirt) and No. 21 sin (tube skirt)
have been considered to be the masterpieces of woven
works of Lao textiles. The combination of intricate weft
ikat of blue indigo and red lack threads is a special
technique of the Tai ethnic group in Huaphanh province.
In the old days, the medium spirits or male shamans at

the worship ceremony wore this kind of tube skirts. The
main patterns are naga (mythical snakes), and birds are
the most predominant in Lao textiles. At the present
days, there are reproductions for daily wear but in lower
quality.

B 22 Female Tube Skirt

Tai Daeng / Huaphanh Province

1980's

Waistband: cotton / Body: silk, cotton; discontinuous
supplementary weft / Footband: cotton
101.0%61.8¢cm

The large lozenge or diamond shape is not regularly
found in the sin (tube skirt). This piece might be used as
a door curtain or blanket and then adjusted to a sin.

B 23 Female Tube Skirt

Tai Daeng, Tai Khao / Xamneua District, Huaphanh
Province

1950's

Waistband: cotton / Body: silk, cotton; continuous and
discontinuous supplementary weft, warp and weft ikat
84.4%74.6cm

This is one of the rare pieces that can be found only
among the Tai Daeng and Tai Khao ethnic groups from
Xamneua district, Huaphanh province. A very complex
combination of three different weaving technigues —
supplementary warp or dta muk (white thread on the
warp), wefl ikat and discontinuous supplementary wefll
(rectangular pattern with small square), Only the
daughter-in-law could wear this piece for attending the
funeral of her parents-in-law, The fabric was collected
in 1990,

B 24 Male Shawl

Phutai / Borikhamxay Province

1970's

silk , cotton; continuous and discontinuous supplementary
weft

171.4%53.2cm

This kind of shaw! of the Phutai ethnic group is rich
in colour but simple in technique. Both men and women
can use the cloth when they attend religious ceremonies.

B 25 Female Shawl

Phutai / Savannakhet Province

1980's

silk: continuous and discontinuous supplementary weft
187.9%30. lem

This piece has been used as a head cover and shawl.
It is rich in colour and pattern and is a good piece for new
weavers 1o learn from.

B 26 Male Shawl

Phuan / Xiengkhuang and Borikhamxay Provinces
1950's .

silk: continuous and discontinuous supplementary weft
226.7%50. 1cm

B 27 Male Shawl

Phuan / Xiengkhuang and Borikhamxay Provinces
1950's

silk; continuous supplementary weft
149.6%82.4cm

No. 26 and No. 27 were made of fine silk thread and
natural dye. They are original male shawls of
Xiengkhuang and Borikhamxay provinces. The Phuan
male wears the shawl to show that his family, mother and
sister are good weavers. The patterns are casy and simple
o weave,

B 28 Female Shawl

Tai Daeng / Huaphanh Province

1950's

cotton, silk; continuous and discontinuous supplementary
wefl

169.8%4]1.4cm

This is a typical red shawl of the Tai Daeng women
from Huaphanh province. The textile is a holy functional



one used for head cover and body shawl. The end part
can be removed when it is needed. This piece was
collected in the 1990's.

N 29 Female Shawl

Tai Daeng / Huaphanh Province

1950's

cotton, silk; continuous and discontinuous supplementary
weft, warp ikat

185.3%40.4¢m

This is a classical type of red shawl from Huaphanh
province. Young and old women wore the shawl to
attend the important ceremonies.

B 30 Female Shawl

Tai Daeng / Huaphanh Province

1950's

cotton, silk; continuous and discontinuous supplementary
wefl

176.4%39.3¢m

This black head cover shaw!l with metal decoration at
the end part belonged to a high-ranking women of such
local leader family. Only very skilled weaver can
produce such work of intricate motifs (bird and lion-
elephant). It was collected in 1990 and became a good
sample for new weavers to learn from.

# 31 Door Curtain

Tai Daeng / Huaphanh Province

1900's

silk; discontinuous supplementary weft
137.0%85.6cm

This piece is among the rare pieces that could be

found at present due to the richness in colour and designs.

The most dominant motifs of Lao textiles are
incorporated in this piece such as giant snake naga
(mythical snake), two-headed naga, lion-elephant, frog
man, flowers and birds.

¥ 32 Door Curtain

Tai Daeng / Huaphanh Province

1920's

silk; continuous and discontinuous supplementary weft
220.7%78.0cm

This piece is different from other door curtains found
tn this area. Using white silk threads for the warp is
unusual, The piece could be a blanket for the young
mother to cover her baby when she carried it on her back,
The central diamond pattern indicates the origin of the
piece. It was collected in 1994 from Huaphanh province,

B 33 Decoration of Mosquito Net

Tai Daeng / Huaphanh Province

1940's

cotton, silk; continuous and discontinuous supplementary
weft

27.1%325.3¢cm

This piece of decor is woven in fine silk of all natural
dyeing. It constitutes the most beautiful part of the
mosquito net and show off the weaving skill of the bride
who has to weave all items for her housewife life. This
prece has 17 different motifs,

¥ M Ceremonial Cloth

Moy / Huaphanh Province

1920's

silk, hemp, cotton; double supplementary weft
45.0%611,7cm

This long decorative cloth is the only of its kind in
the collection, The particular style of weaving technique
i1s called double supplementary weft. The piece was
collected from near the Lao-Vietnam border area.

# 35 Ceremonial Cloth

Tai Daeng / Huaphanh Province

1920's

silk: continuous and discontinuous supplementary weft
706.0%41.6¢cm

W

This long cloth is made of fine silk in discontinuous
supplementary weft technique. It is used as decoration
by the Tai Daeng ethnic group of Huaphanh province.

¥ 36 Coffin Cover

Khmu / Luangphrabang-and Huaphanh Provinces .
1920's

silk; continuous supplementary weft

J10.0%107. 1em

This silk cloth is used for the worship and funeral
ceremony of the hill tribe ethnic group in the northern
part of the country.

¥ 37 Coffin Cover

Khmu / Luangphrabang and Huaphanh Provinces
1920's

silk; weft ikat

317.4%96.9cm

[tis a long cloth made of fine silk in ikar technique
with natural colour. It was used for covering the coffin of
the dead person as a decoration piece, Today, the similar
textile is reproduced., but with lower quality and woven in
cotton thread.



<Mt >

ERKESOMMEIPELEL T IB WA
Wi FRO b 4 B O LR L ET
(A R ORI, 5095 MR)

£ 4 A B A K AE Al
PAREf

Fa ) ARy
PrisiG

HATLT 57—
AT K

74 R A 7 —

< Acknowledgments >
We would like to extend our special
thanks to the following individuals and

institutions for their generous cooperation Bt ———— WM7 7T N R N =
and support to make the exhibition ik — — RONER (TS LR ENR)
possible. TRI10-8620
00 T 1 e s K AR - ) B
Oudomphone Bounyavong Tel 092.711-4930 /Fax: 092-735-4130
Douangkhe Bounyavong 'y A 1881 R 7 904 )
Dara Viravongs Kanlaya FR10-0051
Daravong Kanlagna 00 T o e e A e s 1 6
Nikone Gallery Tel: 092-714-6051 / Fax: 092-714-6145
Phaeng Mai Gallery i — IR
MR —— NFWT
FHALY  wUVEOFD
29¥eaFh FHEAL PR
IR ————— 0 M O FDW MR s 22 4
7.7, p— N R a1 RE S
lssued by ——— Fukuoka Asian Culture Prize Committee
Edited by —— Hasegawa Kaori, Fukuoka Asian Culture Prize Committee

81 Tenjin 1-chome, Chuo-ku, Fukukoka City, 810-8620
Tel: 092-711-4930 Fax: 092-7354130
Iwanaga Etsuko, Fukuoka Art Museum
1-6 Ohori-Koen Park, Chuo-ku, Fukuoka-City, 810-0051
Tel: 092-714-6051 Fax: 092-714-6140

Photography — Yamasaki Shinichi

Translation —— Uchino Tomiko

Design ———— Matsuda Hirochika, Matsuda Hirochika Design Office
Printed by - Fukuhaku Sogo Printing Co,, Ltd

Copyrights —— Fukuoka Asian Culture Prize Committee,

Fukuoka Art Museum




