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APPRECIATION,

[t is a great pleasure to
present this newly published book.
This important resource was de-
veloped in a response to the hopes
and wishes of many Laotians and
foreigners who are interested in
learning about the history of Lao
textiles. It is universally recog-
nized that Lao women of all ethic
groups have managed to preserve
their traditional costumes, which
are still in use to the present day.
The textiles of the various cos-
tumes and garments are very rich
in color and designs. They vary
greatly throughout the country
depending on the locality and eth-
nic group of the artisans. The intri-
cate and beautiful designs of the
textiles strongly reflect timeless
skill of the weavers. Both the user
and admirer alike are impressed
and long remember the endless
creativity reflected in the textiles.

Due to the great diversity of
Lao textiles found in the many
regions of the country, the "Art of
Silk", textiles gallery was opened
in 1992. It still is the sole public
collection in the country. This
permanent exhibition was esta-
blished by the Lao Women's
Union to preserve this cultural
heritage for our present and fu-
ture generations.

The collection is comprised
of both antique and newly pro-
duced fabrics, which are master
pieces created by our indigenous
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weavers. We believe that these tex-
tiles merit preservation. Our aim
is not only to preserve the antique
textiles, but also to promote con-
tinued production of these types
of textiles. In this way, we hope
that modern day production of
such handcrafted fabrics will con-
tinue and increase in proportion
with the socio-economic develop-
ment of the nation.

We also believe that this book
will contribute to increased reco-
gnition of the expertise of Lao arti-
sans of all ethnicities. It consti-
tutes a basic data source for those
who are interested in Lao textiles.
As for the Lao weavers themselves,
they will be better able to discuss
designs and art forms with others
weavers, both from within Laos
and from other Asian countries
through this documentation of
their textiles.

Vientiane, May 1995

Onechanh Thammavong
President of Lao Women's Union



MNLI2SY

%eﬁuﬂeﬂuﬁgaaﬂmﬁm Q90
A= t)nTA09 TOUNFIN0 LS WAF
é‘gﬁo?uf’fuﬁaﬁdﬁﬁ‘u. Jemay
qucld geadan. sutinls, 99U
] 251689 chuoanNauesuUnU 9
@ 2 @ o . '
cSe9lncsesndgeenualy Jwu
2} : - Q o O
(5299 9N 9 10 LA a8 NLLeSN
Mecdumovy Nnedudunandgen
O a9Mman. TedSenanaztodufy
Foifesnyn was nom:uwm‘n%’g
m‘ndﬁgeamﬂummﬁgﬁn ARINCR
Tocoangndu, Yenanta:ziiu fean
niotd. suttees, novwdundag
waofutotuiiongofiv ficdivon et

0o é’mﬁuqﬁﬂ‘eﬁu‘tnﬁgaagman.

Jasoauseatucnaul cSufy
aandativeaudzneuiluSsle a9
J%ﬂn?uueuaz'a}dﬂ’my ” trn"t:igéu%ﬂg
W 1990 waz ‘LSETULJ_;]F’{U Jedy
TogoawcSes tHowamao monas
g Onazuzdiaecssdagdn 0l
A.P.C. 289 UNESCO #3nngotud
1992. t]"namuff‘t,ﬁé"unwﬂ'udp

AucBudn cﬁeigguids'aunegdzqu

From the author

Those people who can read
both Lao and English might be sur-
prised to _find that Lao and English
texts in this book are not the same.
There are two reasons for this.
First, it is not easy to write a book
and it is even harder to get one pu-
blished. When the opportunity
came to publish this book, it would
have taken a long time to translate
everything into English and the op-
portunity for publishing might have
been lost. Second, it is hardly fair
to those who can read both lan-
guages if the text is identical.

This book started in 1990
with a videofilm called " From the
Mulberry leaves to silk textiles "and
the short article "A glance at Lao
Textiles" sponsored by A.P.C Cen-
tre for UNESCO, Japan. The text
was then expanded and improved
in the article "Lao textiles : Living
art from birth to death”, paper pre-
sented at the Conference: Textiles:
The commun Heritage of Asia” in
ChiangMai, Thailand in 1992. Fur-
ther refinements came while
teaching Lao at the University of
Seattle, USA. Here the text was
translated into English with the
help of students and typed into
handout for the symposium : Laos:
Cultural cross road”. Both the
speech and handout were received
with great interest by the students
and others attending the sympo-
Sium.



(Ses w9 :lasdnsou um9 cocos
fosotow, Uzcnntn Wlosofy was
(Toldgevuagaano fuznaSnzoata
3890y fuzaeufctiy, sxmzdo
aacu8na, nd9toctucBuanuazesn
nanoSy. Wienanil dosowtosy
nauLy czﬁl’nmmé’gﬁ’nd'ﬁﬂé"muu
Yool indnaonacsfuges waz
Yafucangae cﬁ"gigamgﬁs'ouneg
Jrquoa0os 1 AM0 ¢ NI9fUENY
damzuztin fcdesd. indnanwas
@cgﬂéounegd:gu?ﬁamué“u?f-u
defetudagzcnduancda was Ja

anoawituwang asn.

fuanocSalaudotd dilal
Yenandfiufienonantzcnagoulng
63"158511% nsofivdazdnaaa nees
:89. Ju wardoaoaugounaosmans
fedansofivtzculd was cfeadfian:
N9290285U88N LA ﬁuq;m'ﬁgdzcmn.
SMzCAMI90 M U Culiuany fol
'a:cz:fuq:ﬂ‘ caz veuSguencdacts
UQsONSUNQIMNANY289WINCS O
€z eﬂnqlean::manqnﬁu?ﬁcﬁnamu
Fulatiggesnay & dadninEnga
cﬁagﬁoq:ﬁﬁnqgaﬁ cm9e=8anay

La: SutdzGnga9 g9g0s9uz0U

We, Lao people do not have
the opportunities that the foreign-
ers do to learn about our heritage.
The books or articles that have been
written about Lao customs and
handicrafts have mostly published
in others countries. I hope that this
book : "Infinite Designs” will be a
way to teach people about our rich
heritage and will create and inte-
rest both in preserving our fine
handicrafts from the past and in
continuing to create objects of
beauty for the future.

Since this book has two pur-
poses, to supply information to
Joreigners who are interestd in Lao
weaving while developing an ap-
preciation among the Lao for our
rich heritage, it seemed appropri-
ate to have two different texts, one
in Lao and one in English. We hope
that you enjoy the book.

Douang Deuane Bounyavong
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The "Art of Silk"
Colllectiom

The Art of Silk has a small col-
lection of antique textiles. Pieces
are still being collected so that ex-
amples from every province and
ethnic group will be represented.
The collection provides basic infor-
mation on weaving in Laos and will
hopefully promote interest in this
art form, while providing a place
for those who wish to study and
examine traditional textiles. The
classification of the collection is
based on the local terminology for
the different types of weaving tech-
niques. For example, a " Sin" skirt
which is woven using tie dyed
threads in the " Mat Mee " tech-
nique is called " Sin Mee ". A
" Sin " woven with discontinuous
supplementary weft, known as
" Chok ", is called " Sin Chok ".
Some pieces have special names
however based on their function
instead of on the technique used
to make them. An example of this
is " Phae Khan Xung ", a scarf
which is either, draped diagonally
over the shoulder as a shawl or

wrapped around the head.

cwuyane 3



" Infinite Design: The Art
of Silk " is the first book of its
kind written by Lao authors.
It aims to provide the general
history of Lao weaving along
with the origin, age and mo-
tifs used in selected pieces
from the collection. It also in-
cludes information on the
dyeing process and ingredi-
ents. The collection is pres-
ently divided into three differ-
ent types.

Type 1 : Clothing
This includes the " sin”
or tube skirt, shawl,
shirt, trousers, and
other traditional cos-
tumes.

Type 2 : Items for daily
use

This includes blankets,
curtains, pillows, cush-
ions, mosquito nets,
purses, bed sheets, baby
carriers, etc.

Type 3 : Items for deco
ration or ceremonies
This includes the long
flag used in the merit
making ceremony, spe-
cial pieces used to wrap

4 Infinite Designs
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palm leaf manuscripts,
long cloths for dignitar-
ies to walk on, coffin

covers, and various
small pieces used for
rite of passage.

Experts in Lao textiles
use the following criteria to

‘help them recognise the ori-

gin and function of each piece:
the type of thread used in
weaving, motif, color, and
technique. It is also impor-
tant to interview the owner or
weaver of a piece and to record
the details about how it was
dyed and woven, including lo-
cal terms for both technique
and motif. Asinany living art
form, ideas and techniques
are exchanged and copied
from one area to another. The
introduction of new types of
silk worms, chemical dyes and
modern equipment often
makes it impossible to tell the
exact origins of a piece with-
out interviewing the weaver.

There are many factors
which can be used to deter-
mine the origin of a certain,
piece.
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6 Infinite Designs

1. Material : The material will
tell you the ethnic group and lo-
cality. For example, a shoulder
bag woven from hemp fiber belongs
to the Kamu from northern Laos,
a "sin" or shawl using gold or
silver thread belongs to the low
land people or the Phuan from

Luangprabang, Vientiane.

2. Motif: The "nak" or dragon
and "Siho" the long nosed lion
characterise the Red and Black Tai
from Huaphanh.

3. Weaving techniques :
Supplementary weft of red and
black cotton thread woven in large
but intricate designs characterise
the Lue of Luangprabang, and
Luangnamtha. To use a back ten-
sion loom is associate with the hill
tribe people of the south.
A backstrap loom is tied around
the waist.
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4. Dye : Bright red from in-
sect wax or "khang" characterises
the Phuan and Tai Daeng ( Red
Tai ), while the pink from the same
source is used by the Black Tai and
the Tai Muay.

Clothing and fashion have
changed in Laos over the cen-
turies although some things have
remained the same. Many of the
minority groups continue to wear
their traditional costumes, but
among the Lao-Tai only the women
wear tradition clothing on a daily
basis. The men started wearing
western style clothing due to the
French influence. For special cer-
emonies, however, the men will still
wear traditional clothing. In 730
AD. (1) women were described as
not wearing powder on their faces
or painting their eyebrows like the
Chinese but using oil from the

mulberry tree on their hair. The
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high ranking women wore a " sin *
or tube skirt made of silk with silk
waist band. Their hair was rolled
into two knots right behind the ears
and decorated with precious stones
like pearls, rubies and amber. To-

" i

day women still wear the " sin
on a regular basis and a shawl for
special events but the other pieces
of traditional clothing are no longer

in use.

Although the "sin " has been
worn for over a thousand years,
how it is worn has changed. The
major change was in the middle of
this century when darts were sewn
into the sin. Before this, the sin
was simply a tube which was gath-
ered, folded or pleated and held in
place with a belt. With the intro-
duction of darts, the sin fit the fig-
ure of the owner and was no longer
easy to pass down to children as a
family treasure.

Since the " sin " has been
around for so long, there is great
variety in color, motif and tech-
nique. Most data about weaving
has not been recorded over the cen-
turies. The only sources which
mention clothing are Lao history

and some literary works. These are

8 Infinite Designs
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of limited use since they mostly -

describe the clothing of the royal
family and only give very general
information about anyone else.
Even the description of the royal
family will tell of the motif or color
used but will not explain how the
piece was dyed, woven or worn.
Information about when weaving
started in this area and how mo-
tifs have been developed has to be
pieced together from archaeologi-
cal finds in neighboring countries.
Research on the weaving tech-
niques and major motifs of the
ethnic groups would provide
much valuable information. It
would also give strong clues about
the migration of ethnic groups and
the cultural influence between
such groups in South-east Asia.
The creation and development of
weaving techniques symbolizes
the development of the culture.

& egu"gf} uugItnLny,
ce9ctlen, weo9os9u 1774

Tai Daeng ceremonial costume,
Muang Fuang district
Vientiane province 1994
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Tai Dam; Hoaphanh, Xieng Khuang
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weft Vientiane, Champassack provinces
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Traditional Textiles in LAOS:
A Living Art from Birth to Death

Background

Lao traditional textiles reflect not only an art form
but are also a manifestation of Lao cultural identity.

Many anthropologists and historians today be-
lieve that the Lao ethnic groups has moved back and
forth several times through the region of the
Indochinese Peninsula and the south of China (be-
tween the Houang Ho and Yang Sikiang rivers ). These
moves were due to regional conflicts and instability.
In 5,000 B.C. the Loa, or Lawa, and the Javanese
were the pre-historic inhabitants of this land. Then,
after 4,000 B.C., the Lawa and the Mon-khom ( the
ancestors of the Mon- Khmer people ) simultaneously
dominated the region, interchanged art and culture,
and accepted the influences of the rulers. According
to archaeological findings and linguistic studies, the
Lao population today consists of four categories of eth-
nic groups the Lao-Tai people (who comprise 69% of
the total population ), the Hmong-Yao, the Tibeto-
Burmans, and the Mon-khmer.

The Lao-Tai ethnic groups developed weaving
techniques which attained a high enough level to pro-
duce intricate textiles for the royal court of the Lan
Xang Kingdom many centuries ago. Thus, the Lao-
Tai textiles have a long and distinguished background

cwoyane 15
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as noted in Chinese historical
documents which reports the Lao-
Tai as being the strongest kingdom
in the region as early as 1,000 BC
(6). The Chinese literature also
notes their great skill in silk worm
raising since that time. Today, Lao
silk textiles have become a major
component in the Lao national
identity. The skill used to design
and weave these fabrics has been
passed down [rom generation to
generation and forms part of the
Lao national heritage.
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Motifs and Legends.

We have been able to identify the origins of many
motifs by comparing the designs and color composi-
tion of antique textiles (100-200 years old) with the
elaborate descriptions of costumes and silk garments
in the ancient epics and historical literary works. These
include the Thao Hung epic, a historical literary work
which provides vivid information about the ancient so-
ciety of Lao people around the 13-14th centuries, and
the Maha Vetsantra Jataka and Sin Xay epics,
which are the masterpieces of 16th century Lao lit-

erature.

The Lao-Tai weavers ability to incorporate design
motifs into their textiles seems endless. The main
sources which inspired the imagination of the weav-
ers were probably the mythical creatures of legends
and folktales; the natural environment of trees, flow-
ers, leaves, [ruits, mountains clouds, water courses,
lightning, birds and wild animals; and temples and
palace buildings. One of the predominant motifs in
Lao textiles reflecting traditional Lao beliefs is the
Naga or giant river snake. In one popular legend, the
Sin Xay epic, one of the heroes is a Naga prince. This
prince assumes human form and marries a human
princess, the cousin of Sin Xay. The Naga is also
important as the legendary ancestor of the Lao-Tai race.

A second dominant motif is also a mythical crea-
ture, a mixture of an elephant and a lion in one body,
called Siho or long-nosed lion. This creature Siho, is
the eldest brother of Sin Xay, the main hero of the Sin

gwuyaae 19
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Xay epic mentioned earlier.

These are just a few examples
which give a glimpse ol the richness of
design in Lao fabrics. There are many
other designs whose origins cannot be
identified. They may go back anywhere
from 400-500 years to over one thou-
sand years. Many of these symbols are
similar to those used on pre-historic
bronzes from the Dongson region in
Northern Vietnam and are thought to be
the power symbols of the Dongson cul-
ture, which influenced textiles and other
decorative arts throughout the southern
region of the peninsula from 500 B.C.
Furthermore, the Department of Mu-
seums and Archaeology of the Ministry
of Information and Culture in the Lao
P.D.R has recently found a drum which
has been dated as 2,200-2,500 years
old. This bronze drum, known as “Heger
[” has zig-zag lines ( saw-teeth and
comb-teeth) decorating the lower part.
It was found in the southern area of the
Lao P.D.R in Donsan village, Khong Dis-
trict, Champassak province in the late
20th century. Such zig-zag lines are
common in Lao textiles of many differ-
ent regions and are done with varying
techniques, such as Ikat. khid. Chok.
tapestry weft, and so on. These are de-
scribed and pictured below.
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Weaving Techniques
and Natural Dyes

As mentioned previ-
ously, the Lao-Tai people have
been practicing sericiculture
( silk worm raising ) for many
centuries. The figures of
mythical creatures and intri-
cate geometric motifs can be
reproduced by different tech-
niques. Generally speaking
Lao-Tai weavers use four

types of weaving :

1. Mat-mee or Tie dye
(Tkat)

2. Khid and Chok, or
continuous and discontinu-
ous supplementary weft

3. Ta Muk or supple -
mentary warp

4, Yiab Ko or tapestry
weft, which is the technique
used by the Tai Lue.

Throughout Laos, the
techniques used by each
weaver tell us about her iden-
tity and origin. For example,
the cool weather in the north-
ern uplands became one of the



main influences in the pro-
duction of the thick and rough
textiles ol the Tai ethnic
groups. These people are ex-
pert at combining different
techniques and materials,
such as silk and cotton yarn
for children’s clothes, Sin or
Lao tube skirts, shawls, blan-
kets, mosquito nets, mat-
tresses, bedsheels. curtains,
and flat pillows. The Lao-
Phuan weavers along the ba-
sin of the Mekong and Nam
Ngum rivers in the lowland are
famous for their fine silk worn
by both men and women. To
make this, they use the finest
silk thread from the inside of
the cocoons. However, in spite
of the common origin of the
various Lao-Tai groups, mi-
gration and deportation dur-
ing wartime have affected the
characteristics of weaving as
a local identity. In the past,
Lao women remained in their
home villages most of their
lives. This meant that regional
styles were developed and
passed on to the next genera-
tion, preserving their origin
and identity. But now, there

is more travel, and weavers
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can exchange both techniques and

designs. This means that regional

designs are starting to merge.

There are no schools or insti-
tutions in the entire country for
teaching traditional weaving tech-
niques. Instead, Lao-Tai weavers
have transmitted the knowledge of
weaving and of dyeing processes
which use plant ingredients, such
as roots, leaves, seeds, bark, flow-
ers, fruits and so on, from mother
to daughter. Therefore, the elabo-
rate techniques of dyeing varied
from place to place according to the
specialization of each family. To-
day, much of this knowledge, to-
gether with elaborated details, has

been lost and forgotten.

Basic natural dyes are still
widely used in Laos. The most
common sources for each color are

as follows :

26 Infinite Designs

fi98 aoauc8elunuduganano no
209¢UY 928909 wzoaSendicias
UN0 9 aﬂuﬁoguuﬂéeagﬁaaﬁaé%
Eﬁum‘mﬁnq Solfnou was gxq9u
Us 22999ULN9U0s9 Y REanSy
NoUSWYIIN 5y Sauanues
SouanTng eeacfenddanzuan.
gou Suuzezfesutouluany was
Sy dancdaeegaaonecSes cdu
godu tg, oudlg oucdles, wwny
yaots ... sgcﬂuﬁﬁﬁugﬁnﬁumma
?Un;ué"ucgeqqnma Aaovwndfoas
aoucy van ad cfon Hafciucuny
%o cwowl waz Jdouangadiusou
KuFoazaeucen. venil Ad9lfnay
Joncdacdaeauiiunaunesfiy 8n
masecSes feznevtnciiu c§olan:
UOU UL amumﬂnﬁugegn;ué“uf}
fugiodawon cBeny Hdago83nedtn
din aancdacia (Snuifuclesgnonset

nodscnn, 1987 Svuuszsdy ). g9

Fofusn cﬁgaaqucﬁ‘bﬁ‘mﬂnﬁué‘uﬂ



e : a : : - e'i

NLUURAIYEN NWSIEI28INUEUCTRL9NAN0.
@ @ e [ CD- Lo

29U 0d Jen Uuoacduasunily fiaSuaoau

[N o) T I t'lﬁ‘ a'}.’ H
Tdunaay dnagnéiofiugaoeadduy Tuwantul.

venaanacucien nduaniiuao F9duoe
ane ga9-89 oF §im, vey Sofdnszu: caua
c§9nong Uain cﬁuaﬁuf&ﬁumﬁmmag:ﬁn 089
290090 9908 wo: gaoln wnaswnesty. 999
nd &m t(nfﬂsuw:ifuudnr'ﬂgﬁc§ﬁ3tﬁ%:ﬂfwffu
fedfuFotuduuzes8 #000uaagadutonadiiy
oz Suwouficty =.U.0.a% fudScouTnasy
eleney ftaSoactlucovganungnils Sutad
SWuznSosaa o9 d:cmngﬁugﬁg. Q'ﬁgr‘?ﬁmuﬂ
wug9290 ]LE'S‘Ugugz,t?{]ﬁ;}de?ja‘wﬂé;}ﬁuéﬂﬁ (RaL
noutuazuactanoauLegwsy nachg se9 i
ng u:aﬂEﬂgﬁugug ( m0dn TucSes Jule,
vzeadnzsan Tucdos vaodumey fucSes
n 0589w Y9999 ) waoloSunsuaeenyaciiy
woufaauSiveanun wa: §960 LaoKnaoal
éﬁuwgegﬁjﬁﬂ W wnazneofu vonfiu8afdy
29989898 n ggcé"m?ﬁqpﬁw o Wwduwa

LW wonnaonusenty.

) +4

J‘

gt & Ky ‘ v
by -.;’\ r:f "\;, B g ¥

) a:"*:n’ (k $,:$ 1

& 20 )

v W ’}“Sg&’“

; \ '.‘i’ J‘} w &" ":;-'1

7\

- \:I_ ';J

',-ffi*f.r&&##x

R

_.-f}

\ 74
‘o

L)
3
r

. ﬁf:*\v

e (o, A

)}(' 3 ﬁ‘f :} é *
. \J -:'u_r‘ ' \ N
*&-.%&* |

AR VR
AW ﬁ:‘fm
Ny
*f*fﬁ%‘"

- :.}\;j."- .

P
I

n

¥

cwuyaae 27



- Red is made from Khang, a wax produced by a certain insect. Il

is used to dye silk and cotton thread.

- Blue indigo is made from Kham or Hom leaves ( depending on
the locality ). The fermentation process produces indigo, commonly
called “ Nin* and “ Mo Hom ".

- Yellow is made from Key, Ham root or Khamin, tumeric root
(again depending on the region ). This was used in former times to dye
the monks’ robes.

- Green is made from fresh Hom leaves ( Indigo leaves ) or Beuak
leaves, a kind of wild bush.

- QOrange is made from the seeds of Mhak Satee or the Hak Saed
root, a kind of wild tree.

- Pink is made from the bark of Fang Daeng, or Sappan Wood.

- Brown is made from the bark of Mai Due, a kind of-hard wood

tree, or the Coco nut {ruit husk.

- Light purple is made from the fresh leaves of Mai Sack or teck
trees.

Using natural dyes is a really difficult task for the weavers because
it is a time-consuming process. Some wild plants can only be collected
during the right season. Hence, it is not possible to produce every color
by using plant ingredients the whole year through. Further, not only do
weavers have to deal with the lengthy and arduous process ol dyeing
but they have to observe some taboos. For example, even now, it is
forbidden for a menstruating woman to stay around the place where the
process of dyeing with Khang is being done. If she does, the color will

not be fixed in the material.
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The Importance of Textiles
in everyday life

From the past to the present
time, women continue to be the
weavers of all kinds of traditional
textiles. They are responsible for
the production of the family cloth-
ing from the beginning stage to its
final completion. The women plant
the cotton crop and harvest the
mulberry leaves to raise silkworms.
They spin the thread, weave the
cloth, and sew the final garments.
Thus, women's role is closely
linked with the social value of the
woven textiles. Hence, textile pro-
duction and use is woven into the
very fabric of the Lao life cycle from

birth to death.

For example, in the first few
weeks following his birth, a baby
sleeps alongside his mother on a
Both
mother and child sleep near a fire
called Yu Kam Fy for 2-4 weeks.
Traditionally, there were taboos

small cotton mattress.

against sewing new clothes for the
new baby before birth. Therefore,
a well-prepared mother would
weave cotton textiles and put them
away. Only after the baby arrived
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safely, would she sews the clothes.

In remote areas, Lao-Tai wives participate in the agricultural
work of the family as much as their husbands. The young mother, one
to two months after giving birth, carries the child on her back while
working. She can then feed the child without returning home. She
uses a special kind of shawl called Pha Jia Luk | G‘m’ilaan ) to tie the
child on her back. This shawl is also used by the siblings or other
family members to carry small children. In the Xieng Khouang area,
this is a cotton shawl of black and red stripes. The Pha Jia Luk engen-
ders affection between the child and her carrier. The child, in turn,
feels safe and secure. This contributes to the pride of the young mother,
who sees her child with the fine and beautiful shawl made from her
handloomed fabric. It testifies to her skill of creation. When children
are weaned at one or one and a half years of age, they move from the
backs of their mothers to sleep in a cradle made of rough cotton textiles
hung from two pillars in a corner or under the house. There, they will
play and sleep in the daytime, spending hours and hours in these cot-
ton cradles. They are comfortable places. In fact, Lao-Tai infants spend
their childhood close to the woven textiles of their mothers or other
female members of their families.

The Lao-Tai girls of some ethnic groups start to learn weaving at 6
to 7 years of age. At first, the girl weaves an easy pattern, such as the
narrow hem piece for her skirt, the main body of the tube skirt ( Sin),
or the shawl head cover. If she becomes distinguished as a good weaver,
she will be requested in marriage. There are folk tales and folk songs of
Lao courting which reflect the importance attached to weaving. The
delegation of elders from the boy’'s family will congratulate the girl's
parents and praise the girl as a good weaver. When courting, the young
men come to meet the girls sitting in groups around a fire with their
spinning wheels preparing the thread. The men play the traditional
“Khaen” or bamboo flutes, while the girls spin and twist silk or cotton
threads.
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[f the parents and relatives of
both sides agree upon the bride
price, the girl's parents have to give
a dowry including a set of textile
household items. These are mat-
tresses, [lat pillows, blankets,
shawls, a mosquito-net, bedsheets,
and curtains. The number and
quality of these textile items de-
pend on the bride price and status
of the bridegroom. If he has a high
rank, the value ol the bride price
is large and the dowry of textile

items should be equivalent.

These kinds ol textiles still
play an important role in house-
hold life. The typical Lao-Tai house
consists of a wide communal sleep-
ing room for all members of the
family, a kitchen, and a hall.
Therefore, thick curtains are used
to separate the areas, and a black
mosquito-net is one ol the main
household items for newlyweds.

In some areas of the country,
lextiles play a central role during
courtship. Aboul thirtly years ago,
a Phuan woman in Xieng Khuang
would express her love and friend-
ship for a young man by offering
him a red bag made of cotton from
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her handloom. Likewise, if a young man would like to show his affec-
tion to a young girl, he would steal a red bag from her and return it filled
with presents. When she was interested in marriage, the bag given to
the boy would contain a fat boiled chicken. The boy’s parents would
note the quality and motif of the textile and the fatness of the chicken.
If they were satisfied, a wedding would soon take place. Of course,
problems could arise when bags from the same handloom were given to
several young men.

Up to the present, Lao-Tai people have placed great importance on
their fine and precious textiles. Textiles play an important role in special
and holy events in life such as weddings and celebrations. The tradi-
tional Lao-Tai wedding requires fine and elaborate costumes and dress.
The entire ceremony includes three phases, each with it's own set of cloth-
ing. The first phase is Sukhuan Noi. During this phase the bride and
groom have a ceremony in their individual houses with their family and
friends. Their clothing must be new but is of the same type that is worn
daily. The most important ceremony Sukhuan is next. Here the bride and

NEMANNLF5I2099, Augsnsdn
Xieng Khuang market, early century
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Early century healing ceremony
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Wedding ceremony, Luang Prabang, 1994
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Phu Tai traditional costume for religious ceremony, Khammouane province 1994
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Blessing Buddha with water, early century
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Water poured in the trough flows over

and blesses a monk entering a high level
of the monkhood
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groom are together with their com-
bined families at the brides house.
The costume of the bride is woven
with fine silk thread (the first qual-
ity) incorporating silver and golden
threads. The Pae Biang ( shawl )
and the Sin ( Lao tube skirt ) with
the Deen Sin ( hem piece ) must
match in color and design. For the
groom, the Pha Nung or Pha Waa
is worn with a new shirt ol west-
ern slyle and a male shawl. The
Pha Nung is woven with [ine silk

in a single dark color sometimes

a0 tmunue 599:1{ ,
aUSUOS592099 1994

Traditional Kmu blouse, umbrella
from Xieng Khuang 1994
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eaocdengacnis x9NIV LUUCHD, NoWU 1993
Re-enactment of traditional courting ceremory, Xam Neua, Hoaphanh province 1993

39209 289990009WUNY, J0TU, OuRNIN
Courting ceremory Wat Vixoun, Luang Prabang, early century
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Present day attire for religious ceremonies
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Flags decorating a donation of sand for That Luang , Vientiane, early century
building a Buddhist temple Luang Prabang 1994
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made by twisted thread of Mak Mai
technique.

The final phase is an evening
celebration. Again a set of new
clothing is required. In villages this
is the same type as would be worn
daily but in Vientiane it is usually
modern clothing.

Textiles are part of important
celebrations and .beautiful pieces
are kept for attending such occa-
sions. Fine textiles are always con-
sidered precious. An intricate piece
may take several years to complete.
People wear their finest pieces to
the Buddhist temple ( Wat ) and
offer gifts of textiles to their par-
ents during the New Year festival.

Importance of textiles:
past and present.

We have seen the significance
of traditional textiles in the daily
life of Lao-Tai
PDR. In former times, Lao-Tai peo-

people in the Lao

ple used a wide range of silk and
cotton articles in their daily life.
The quality of these fabrics was
very fine and the designs were in-
tricate. Today, designs have be-
come simplified and the quality of

gwuvaae 47
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many kinds of textiles coarser,
while the articles in daily use
have been reduced to female
clothing and a few decorative
materials. Modern life is the
main factor in this simplifica-
tion of local traditions and the
decrease in the traditional
production of textiles. During
the war, many people were
killed or displaced. People
were poor and did not have the
opportunity to create master-
pieces in these crafts. Many
traditional textiles were dam-
aged. When families left their
homes, they would put their
prized weaving in jars and
bury them in the ground.

. | Some of these textiles have

' | been burnt, others were taken

out of the country by escap-

2\ ing Lao families, and still oth-
- | ers were sold to purchase ne-
\ | cessities. Antique textiles with

natural dyes are now being

' |sold to foreigners for high

prices. For these reasons, tex-

| tiles are becoming scarce in

the Lao PDR. This also means

- |that Lao-Tai weavers are lo-

sing the fine examples of wea-
ving that they need to learn

from.



Fortunately, Lao-Tai
women are still preserving
their traditional textiles. They
are living with their beloved
fabrics, wearing them in their
daily lives and using them for
special events.

In fact, weaving is an
ideal profession for Lao fami-
lies in urban as well as in ru-
ral areas, providing an income
for the family. Il is an espe-
cially useful occupation for
young women who are nol
able to gel a higher education.
This means they can only find
employment in menial posi-
tions. Traditional weaving
enables them (o earn a good
income, while al the same
time it provides them with the
satisfaction ol producing work
of artistic merit. A skilled

weaver would enjoy fully her | & & | .. T -
A [29nauld9canen wnazcsey

role as the center or nucleus

of the l[amily. Thus Lao-Tai :
textiles made from local silk
thread, dyed with natural |{ 2 874
plant dyes and incorporating %

fine designs not only provide
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a source ol national revenue, bul
have become an integral aspect ol
Lao national culture and identilty.
Lao weaving skills handed down
from mother to daughter, from all
parts of the Lao national heritage,
not only continue today bul can
remain strong through the genera-
tions to come.

Every effort should be made
to help preserve and promole the
continuation of this valuable cul-
tural heritage.
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Weaving - an occupation for both the old and the young
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gndugneuaRzgy U Sugaetou
Detailed description of the Collection

I. ducﬁaau;g - Clothing

gunf SinMee

1. HualfooaasYon Guin: 2592099, 290, WOU: 1,40 x 0,83 oael 40 U; lmueen,
tmugn, tae: Siauzgao was cald: aneni: Seusdu. 8o, woons, Moameduwen: Auinioys

aenlzoma was 20 tmusagos 9.

Sin Mee Laod or ikat ceremonial tube skirt of young married women,
Xiengkhuang province, Lao and Phuan ethnics, middle 20th century, Lao silk of
the first quality, golden thread, cotton. Motif: square of keys, snake, saw teeth,
comb teeth.

2. Hunfoonastan GuAn, 2892099, Moliu, 399, WOU: 1,45 x 0,75 U: N9=N=00H 20:

Lo, daos Sdauzgan was cad; acemiley cengaucde, enulauma; Guan cengaucte .
Sin Mee Load or ikat ceremonial tube skirt, for young married women,
Xiengkhuang and Huaphanh provinces, Lao and Phuan ethnics, middle 20th cen-
tury, Lao silk of 1st quality, natural and chemical dyes. Motif: square of flowers.
The hem piece is woven in discontinuous supplementary weft.

3. Jumfaoan /%00 8uan. 0592099, 0593, 299, WOU: 1,45 x 0.85 U: N9a:n:o0f 20:

\ow, dae; Sianzgan was cal: anend :§adué, Yevwnunengey Audn iy was tae
Sin Mee Load or ikat tube skirt for young married women, Xiengkhuang and

Vientiane provinces, Lao and Phuan ethnics; 1,45 x 0,85 m, middle 20th cen-
tury. Lao silk and cotton, natural and chemical dyes. Motif: saw teeth, squares.

4. Bumboonnston Buimueno dacus; 9592099, 290, WO 1,45 x 0,85 U: NA9REAES0H
20: o was dow: Fdawzgan was call; anomi : @esua0.

Sin Mee Load with hem piece in Tam lae technique, Xiengkhuang province,
Lao and Phuan ethnics, 1,45 x 0,85 m, middle 20th century, natural and chemi-
cal dyes. Motif: coconut leaves.

5. Sumbooanstan Auin LowcHu, 9592099, 95991, 399, WO, 1,45 x 0,801 NAYR:NLIOH

20; Jcall, tmuaso, tmucSu; aneml : ssswa0, muawazan, Mouan: GusotmucSy cannau.

Sin Mee Load or ceremonial tube skirt of high ranking women, Xiengkhuang
and Vientiane provinces, Lao and Phuan ethnics, 1,45 x 0,80 m, middle 20th
century, chemical dyes, Lao silk and silver threads. Motif: coconut leaves, pal-
ace facade, ( above the entrance ) Nak head. The hem piece is woven in supple-
mentary welt.
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6. Humbooastan Gulny, fotae: 592099, 299, WOU: 1,40 x 0,88 1: NA9R:N=I0H 20;

Sriauzgan; aqend seowno; fudogeusn, nennowmaniy.

Sin Mee Load or tube skirt with ikat pattern, Xiengkhuang, Lao and Phuan
ethnic, 1,40 x 0,88 m, middle 20th century, Lao silk and cotton, natural dyes.
Motif: coconut leaves and ilowers. The hem piece is woven in continuous supple-
mentary weft.

L] H 2
7. Buafooaastoa Guso tnu: 9590099, o9y, wou; 1,46 x 0,88 u; NuRznzdo# 20;
ool war danzgan: tmuoeo war tau: acwnl : wevwao; Audacmas nennaulme.

ynn wal uauune c(loogu weo9gso20996in, qumn?uﬂqunaﬁ"nﬂu.

Sin Mee Load or ceremonial tube skirt with ikat pattern, 1,46 x 0,88 m,
Xiengkhuang province, Phuan ethnic, natural and chemical dyes, Lao silk of first
quality and cotton. Motif: coconut leaves, lozenges, flowers.

This piece woven by Nang Phasee of Nakham village, Khoune district in 1950. Itis
worn only to attend traditional ceremonies

8. Jumfueesdy : 0590099, 299, WOU, 1,45 x 0,88 U; NA9@xn=o0f 20: Sfauzeao was

ol 1w wax e, nfuanndcde; AuSolmu sevenmeuin. urin: uaguuna b. a%aUoN.

Sin Mee Noy, ikat skirt od middle age women of Xiengkhuang, natural and
chemical dyes, Lao silk and cotton. Motif: small snake, river snake, crest, flowers.
Weaver : Nang Bounta, Latbourg’ district.

9. Humfuee : 9592099, 290, WoU:1,50 x 0,90 U; Fdawzgan was ol \musen, tmusa;

Gusnaentmuga. mduan mdcde. qﬁﬂ: UN9Ma a0 U N0Uon, 1945,

Sin Mee Noy, ikal tube skirt, Xiengkhuang, Lao, Phuan ethnic; natural and
chemical dyes, silk, golden threads. Motif: small river snake, lozenges. Weaver :
Nang Lapha, 1945,

10. Fumfd : maosuzuag, a90: 1,50 x 0,80 U NI9R:n:dnf 20: Jiausean was call;

fudaumas tmucSy, mdansdsnese.

Sin Mee Kwoo, Luangprabang, Lao, middle 20th century, natural and chemical
dyes. Hem piece in Tam Nae technique is woven with golden threads; motif: sugar
cane stalks.

11. Fudl : 05950, maoowzUN9, A90: 1,40 x 0,88 1; Unpezn=dnf 20. Scail; GuSatmusa

aennay., motmusa tmuchy mus.

Sin Khan, Vientiane, Luangprabang, Lao, late 20th century, Lao silk. The hem
piece and waist band are in supplementary weft and woven with golden threads.

12. 13. 14. Juolleu : 0592099, 290, WoU: 1,45 x 0,85 1; Sudiatmy, tae, tmu: Sdami Ty

aaum : Seustme, ddouan, nao: SulmeAnéfiouan, Tn, atewso dneoocdes.

Sin Mee with Ikat squares, Xiengkhuang, Lao, Phuan ethnics, late 20th
century, indigo dyes. Motif: large square of Nak-heads, keys, hooks, stupas. The
hem pieces are woven in discontinuous supplementary weft of Lao silk, showing
the Nak-head, birds, embroidery of saw teeth.
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15. Funbisagan : AaUadn, an0; 1,50 x 0,85 u; Sudalmy, Siawzean was cal: anend :

NEMLSWEIRINN, (NO200, 999, LU, CRONZRN.

Sin Mee Phasat, Champasack. Lao ethnic, late 20th century, chemical dyes.
Motif: Palace, gardian, god spirit, elephant, goat, plants.

Sunffna/milsg Sin Mee Dta or Mee Hong; Ikat tube skirt
with large bands in discontinous supplementary weft.

16. Moliu, 9592099, nwa9, tneno: 1,50 x 0,90U; AUR:N:S0lH 20: miimuwon cevdy.,
midaosuniiy, Ansuinudriauzgan, nlwaanucSauan muawawan, nda ansuanmaudu,

n90: ANOUASNNN LNUKND, S008Nmong.

Ceremonial tube skirt of the spirit medium, Huaphanh, Xiengkhuang, Red and
White Tai ethnics, early 20th century, natural and chemical dyes. Motifl: palace
facade, stupa. lozenges of stars and rattan flowers.

17. Moy, 9392099, nwny, tneno; 1,50 x 0,98 U; Auesnzdalt 20: mdinucoouous

caz midamu Ty aasuanmautazan, vantme ., SuAncSecey, centy, Sanenmoae.

Ceremonial tube skirt of the spirit medium, Huaphanh, Xiengkhuang, Red and
White Tai ethnics, early 20th century, natural dyes. Motif: Palace, Nak carrying
pine tree, flowers, rattan flowers.

18. foliu, 8592099, Wwng, tnda; 1,45 x 0,85 u; n9Rzn:dolt 20; afinuwas veuds

ca: midaseumify: ane @ uanTme . vanmaudy., Suan was Socdenau. cganun, neil oy ...

Ceremonial tube skirt of the spirit medium, Huaphanh, Xiengkhuang, Red and
Black Tai ethnics, middle 20th century, natural and chemical dyes. Motif: giant
Nak, Nak carrying pine tree, flowers, human spirit figures.

19. Fudatodiuials, fotiy, 9592099, N9, neno: nfwageuss was mide seumdiy:

29 ¢ uantme, Sonenmone.

Ceremonial tube skirt of the spirit medium, Huapharih, Xiengkhuang, Red and
White Tai ethnics. Middle of 20th century, natural dyes. Motif: giant Nak, rattan
flowers.

20. 21. fiotiu, w9, 1n290; 1,60 x 0,80 13 nagen:dof 20: fntoundiale: Biauzean

was cald: a0 :muantme ., Socoenmoae ., uanmauFL.

Huaphanh, Black and White Tai ethnics. Middle of 20th century, natural dyes.
Motif: giant Nak, rattan flowers, Nak carrying pine trees.

22. 23. Moy, 592079, WKN9, In2ao; veuddausgan; anomd : Sevmuawazan Sdouan,

Yew, o, d@ouan, Sonanmose Anoeniyu oenn9o, S.

Huaphanh, Xiengkhuang, Red and White Tai ethnics, natural dyes. Motif: square
of palace facade with Nak heads, rattan flowers, ducks.
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24. 25. 26. Fudalmu, 9592099, NAVIWEUNY, nda; SMawzgan waz al: acwdiouan,

SO09NMO9E, LANLILUMIY.

Xiengkhuang, Luangprabang, Black Tai ethnic, late 20th century, chemical dyes,
Motif: giant Nak rattan flowers.

27. 9592099, MAVYW=UIY, tnd9: 1,55 x 0,95 U; na9Rznzo0d 20; Feall: Yeumddouan,

aulu: Sudnoenimusga.

Sin Mee Khan Hong, tube skirt with ikat pattern, Xiengkhuang, Luangprabang,
Black Tai ethnic, middle 20th century, chemical dyes. Motif: square with Nak
head, trees. The hem piece is woven with golden and silk theads.

28. Moy, lnuse, 1.50 < 0,90 NYN=00H 20; Fiwz99n was call: aveml : U980,

Indnueoiio, EEIJESE!ILE‘-: Auan a9ena9uao.
Sin Mee Hong, Huaphanh, Tai Moy ethnic, middle of 20th century, natural

and chemical dyes. Motif: scorpion, birds. The hem piece is woven in discon-
tinuous supplementary weft with coconut branch.

29. Motiu, nda, Wned9: 1.60 % 0.95 U: Auezn=dall 20: Siowzean. a~emd: van.

A9¢4An ¢ ¢, SYaLen.

Huaphanh, Black and Red Tai ethnics, early 20th century, natural dyes. Motif:
Nak, ducks, stripes. :

Ju4n SinChok

30. Judndy : foiiv, tnuew, 1.50 x 0.86 U; Na9R=n=JI0f 20; Jiawzean, a9uAn :nzy,
CUoLY 5 (ULRO.

Sin Chok Khan, Huaphanh, Tai Moy ethni¢c, middle 20th century, natural
dyes. Motif: crab, Muengda ( a kind of insect living in water )

31. Hudn 2 W dnduystuifisndiuesswufioguan: maoguzuag, 2995 1,36 x 0,90 U;

na9esn:doft 20: a9eAn @ Us9gesy; Afudacusimuciy.
Sin Chok, ceremonial tube skirt in supplementary weft, attire for high ranking

women, Luangprabang, Lao ethnic, middle of 20th century. Motifs: sugar cane
stalks. The hem piece is woven with golden thread in Tam lae technique.

32. Huintowsa : s&qﬁuuﬁ?nﬁﬁéﬂﬁu29‘3&1}5351@3: MAOIWUNY, 2903 1.38 x 0,76 U:

N@eN=d0H 20; A9UAN ¢ 0BNONOMUW.

Sin Chok, ceremonial tube skirt in golden supplementary weft, attire for high
ranking women, Luangprabang, Lao ethnic, middle of 20th century. Motifs: star-
flowers.
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48. Hunavesucnaz : 1,60 x 0,75 U: \owano: veudiaurean war cald: a9 :oenTuly
&in, Yevcun, Snveuwa, Annennn, uanuey, mdnen; cdalnefones Junzdnnond, F9cda

dznon cfeafionzriacmosnd Anlos guLURN fosmy, 1991.

Sin Kan in tapestry weave, Lao silk, natural and chemical dyes. Motif:
leaves, lightning, vine, hooks small Nak. The piece was iswoven by  Kongthong
Nanthavongdouangsy and submitted at the UNESCO Craft Competition in Chiang
Mai, Thailand 1991.

49. Huuawgo9 : fotiy, InK09: 1,50 x 0,75 U: N9EENEd0R 202 tnw, tae: Juiawe 990

an. 80, fiomd: ane9n 8a: Sain. nanna, ndtww, Budn Sewénenufvoentu. Sonenmone .

Sin Man Khuang, ecveryday skirt with horizontal stripes in discontinous &
continous supplementary weft and I Kat weft; Huaphanh, Red Tai ethnic, middle
20th century. Cotton and silk, natural dyes. Motifs: lozenges and zigzag lines,
hook flowers, leaves.

r el . - :ﬁ o 3 Rt e ™
50. ﬂw'wno'l:)mouou: Motiu, 106092 1,50 x 0,85 U: OudsN=o0d 20; tmy, tawsaudriau:
- ) ¢ — b r'q' = H ’ —
aq0: An, So, mJ: a9 ¢ Unsufuoeniy, ceefn, Yeuwnuwny, Movoy A9802NN0
fanosonticen.
Sin Man Khuang, ceremonial attire for middle aged women, Huaphanh, Red
Tai ethnic, early 20th century, silk, cotton, natural dyes. Motif: birds, zigzag

lines, hook flowers. It is a rare piece due of the special technique to make the
waist band knowed as : “ Huabuan “,

s1. Fumzowdulne : fotin. INLO9: 1.50 x 0.701U: NI9REN0R 202 tnw. dae: oSt

290 : 2% 8uAn suanuaule, woocder.

Sin Thalan with large hem piece, in supplementary weft, Huaphanh, Red
Tai ethnic, middle of 20th century, silk, cotton, natural dyes. Motif: Pregnant
Nak, saw teeth,

52. 53. 54. Hudafugon : 9592099 Moty 5uupqugaguu€hknﬁq: n99RenNzo0d 20
tow; Sriawzgao wax call; a9wdudn @ Jneesdo, dimneona: Uanuaumag. vanuaule.

aencsaeone, Un, eunsi, uau.

Black Sin with large hem piece, Xiengkhuang, Huaphanh, ceremonial at-
tire, Black Tai women; middle of 20th century, silk, natural and chemical dyes.
Motifs: two-headed birds, Siho, giant Nak, pregnant Nak, buffalo - flower corn,
human figure, Mom.

suu‘n Sin Muk

55, fuqncm: ¢ fuuwo, fodiy, cdendatn, 290, Wnwo9: dalmw Sosuagnay, 1993:

1,40 x 070 U; \mu, dawsoudiauzgan Cgcoandia 1c¢fau; ansuan, §u, dausy.

Sin Muk Kow, ikat tube skirt with éupplementary warp technique; Huaphanh,
Xamtay district; Lao and Red Tai ethnics. Silk, cotton, natural dyes. Motif: Nak
human figures, candle flowers. Woven by Mrs. Kan, 1993, copyed from a classi-
cal style.
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56. 57. 58. ﬁﬂ{ﬂ‘ﬂ'ﬂ'ﬂ'ﬂﬂ: mowy, ‘L["ILEO{}: 1,40 x 0,66 U ﬂ‘]{]ﬁ:ﬂ:ﬁﬂﬁ 20 tae, tmu

goudinusenn was call; a9 :funzll, nannacdu, Yeuwnuwny, n90.

Sin Muk, tube skirt with supplementary warp technique. Huaphanh, Xamtay
district; middle of 20th century, cotton, silk, natural and chemical dyes. Motif:
human figures, sun flowers, lozenges, stupa.

59. fuqnfn : moliu., Inwn9: 1.50 x 0,75 U: NM9a=nzo0f 20: taw, lnu: soudniaus

oa0 waz cald; anemid : fun:d, An cenanownuwng, fusatudu.

Sin Muk, tube skirt with supplementary warp technique, middle of 20th cen-
tury, cotton and silk, natural and chemical dyes. Motifs: human figure, lozenges.

60. 61. iuqnﬂriﬁufn : fotiy, @m0, wou; cduBuysdudauzan; nageznzdoft 20; low,

oo ; poudiauzoan waz ¢all; aaefudn : Un, £Sequ. SMoLUMNUSY .

Sin Muk with hem piece in supplementary weft technique, everyday
clothing of young women, Huaphanh, Lao and Phuan ethnic; middle of 20th cen-
tury; silk and cotton; natural and chemical dyes,

62. Buyndovoy aa: clbflu : fotiv. tnda; cdenyouz4ady eegcudasuenna: nageznzdod

20: MOUIUAWEY Lz (AL, Js.

Sin Muk with special waist band, short blouse : everyday clothing of
middle aged women, Black Tai ethnic Huaphanh, Xiengkhuang,

63. 64, l:ﬂ"ssqbq'wﬂs: ‘LQU:LL?J. 3 cé"agﬁiq‘w s muon, Cuunn, cde ., aodaemiby. cfegwy

bl o - - | W & e
£ 1 LU0, cHesy sanatdat was tmy Shawzgoan was cal. cucsioystinuzan wiin.

Everyday clothing of Lue men and women in Xayabury. There are hat,
narrow shoulder scarf, skirt, trousers, tube skirt. Cotton and silk, natural and
chemical dyes.

65. nzWoffu af cdw : 959209, AR (29089 dae: Ofugn, LEoawleo UKo,

Lia or Traditional skirt, Hmong tribe, Xiengkhuang. Cotton and hem fiber,
embroidery.

66. Hmong costume : Skirt, blouse, head searf, waist belt, silver collar.

67.68. 69. ¢88 Yo : 959209, fotiu, Inda; @aﬁa?éuig?uﬂﬁ‘m'gﬁu q;r.ﬂaguqu; daw , Ly
Long blouse, ceremonial attire for young girl, black Tai ethnic, Xiengkhuang,
Huaphanh; black cotton and silk.

wayoygme Man’s Long Cloth

70. @aneutay 88a : naoguzuag, 299; 0,80 x 2,50 u; Fead: nagezn:dof 20; QU9

Wihtnanzaeznua wa: yudzawdnagy.
Pha Kom May, ceremonial cloth for men, Luangprabang, Lao ethnic, silk,
chemical dyes, Technique : plain weave with twisted threads, over 50 years old.
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71. g20m99tn #9530 : mav9uzua9, 293 0,85 x 3U; tnw: Feall; Tquatudo. CRBNELERT]

84 J finimo ElﬂJBB‘lE_LU:UqU 18 U3 vavoumoaY, co9as§969, 2. MAVYWLUNY.

Green long cloth for man, traditional cloth. Weaver : Sao Nang, aged 84,
wove this piece in her teens, Buam Wan village, Wieng Kham district, Luangprabang
province,

72. woomaotntav@awan’: naoguzua, 2901 0.80 x 2,80 u: Seall: quatusa.
Pha nung in dark blue silk, ceremonial cloth for man, middle 20th century.

wacunagy Shawl, Head scarf.

73. audue§ong : dalmunawwuuanEaciag tediunuucoaadoBiod, Sy, Unwuy;
0,40 x 2,00 U; My Fhw:990 «ax call; N9ne9 Tun:dnnood fda wwanwagonudda d9csa
Jenonuawmoead Ao0lng eimcua"ln fesntoy dzcnoln 1992 wax lodSusandusi 2; 1o

COANCNUANY Las 09 3 cO8U. 299 : uINKesmo laumagUa, Jau0en0ao (cnog=mu9).

Red shawl, ceremonial cloth. Huaphanh. Red Tai ethnic. This piece was woven
by Kongthong Nanthavongdouangsy in March 1991 at Nong Boa Thong village,
Vientiane Municipality. It is a copy of the piece that won 2nd prize at the Unesco
Craft Competition in Chiang Mai, 1991. Motifs: two head-Nak, star squares. Tech-
nique : Discontinuous supplementary weft. Silk of natural and chemical dyes.

74. mufucﬁ‘amng: NIYEUUAMEUEREUCN D, Moliu, 290, InKn9g: 0,40 x 1,80 U; Jtaw:
290 : 69, c2, sy, Ju ... wriv:y. 29e, cdoggatn 1992; a%wdn : In, uan, Suumnasy,

aenty, lauvuamnaoiso, leuwnumanya, aaes.

Red shawl, ceremonial cloth of the Red Tai, Huaphanh province natural dyes.
Weaver : Ng. Chai, Xamtay district. Motifs: birds, Nak, spirit human-candle car-
rier, square of Nak-head and flowers.

75. awduefoag : dwencdolaiiy, fotiy, tnwas, 2995 0,40 x 1,801 Auenzdod 20: tow

. - & A st T :
w990 ; 904N :¢88, Yawnena9o, tieneniy, Aunentu, SolavcioInaswcdo, wnuwns.

Red shawl, ceremonial cloth of spirit medium and young women. Huaphanh.
Red Tai and Lao ethnics, early of 20th. silk, natural dyes. Motifs: square of flow-
ers, ducks, lozenges ...

H ' g - - s - &
76. mus"u:&:)cmn : falanulmu, 2592099, Toly, NKNY, 290: AU=N=J08 20: @993uUL
nFouadtaiunu; c898n290 cuuacestnuoy, win, g9wou; doucg9incdueesn gacmile,

dhawz990, aavuan, lauddouan, uNedY.

Red shawl, ceremonial cloth of spirit medium and young women, early of 20th
Century.

The two end parts have been joined together. The white part, woven in continu-
ous supplementary weft, belong to Phuan and Phu Tai ethnic of Xiengkhuang and
Khammuane, central part of Laos. The 2nd end part, with very intricate designs,
belongs to the Red Tai of Huaphanh. Motifs: square of Nak-head, giant Nak with
spiraled tail, palace facade, flowers.
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Te. cfsmycﬁwaauyfucfg: MolL, INLN9, 0,40 x 1,20 U: OuRznzo0id 20: tmu: ooud
duz990; 29 : Sown9lauctoneniy, ANNSNOWLUNUKLNY, A9AN : Tnaumag, UINLUSY,

Taunanunuung,nanm.

Two end parts of the ceremonial red shawl, Huaphanh, Red Tai ethnic,
early 20th century, natural dyes. Motifs: square of flowers, Nak, birds, hooks.

78. cfoaucigegaudueds : Foiiu. Inwng; 0,40 x 1,10 u: Ausznzdofl 20; tow; veud

dowzen0; aneSowns laucio, a9e4n : Yewnannnogeu, LSBPLO. ANOSNAV.

Two end part of the ceremonial red shawl, Huaphanh, Red Tai ethnic,
early 20th century; natural dyes. Motif: Red squares, lozenges, hooks, flowers.

-
¥

79. ¢f9ciin uufuc?aﬁng : Moy, INKO9: 0,40 x 0,80 U; OURLNzIOH 20; Low Friwz9a0:

aneSowonleuctio, ssesadalnusuy.

Old end part of the classical red shawl, Huaphanh, Red Tai ethnic, early
20th century. Motif: concentric squares, Mom or deer-horse.

80. 81. 82. :FS Efmﬁ'gmg : MoWy, INLO9: guam:é‘nﬁ 20: low: 35?%:2‘10; AR an

: Un. 3o Sewoennao, 9 S 8%, van, vz, Seuddouan.

The old end parts of the red shawl, Huaphanh, Red Tai ethnic, early 20th
century, silk, natural dyes. Motif: birds, zigzag lines, sun-star squares, Siho long-
nosed lion, Nak, palace, head-Nak, flowers.

cEocuannmo.

83. E'mmﬁoﬁ'rﬁ'smns : Moliu, 98592099, nda, nwn9; (S9ownadtaualaodami Ty

0,37 x 1,42 U; ¢g99ntmu Yewnennaogey, 1oy, iauzgnn.

Black head scarf with red end part, Huaphanh, Xiengkhuang, Black and
Red Tai ethnic, middle of 20th century, natural and chemical dyes.

84. cfowmxntiosns : vevnanniIuciy, sxengondueeswutioguiues, Inwng, Inda, Motiyu:

0.26 x 0,45 U NO9R:N=I08 20; AWUIMNNI9280, HULNNSU, UN.

The red end part of the head scarf, with decorated silver flowers, showed
that it belonged to high ranking women; Huaphanh, Red Tai ethnic, middle 20th
century.

85. ¢fowmandio 08 oaducfoang : Fotiv, Inkn9; 0,47 x 0,58 U; LELALBSN; AWINLAL,

yanma9een. uantme, Seumanda, Un.

The end part of the red shaw or head scarf, Huaphanh, Red Tai ethnic,
middle of 20th century, silk, natural dyes. Motifs: Nak with spiraled tail, square
of fish-tail, birds.
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86. 87. wwmMGmodi0: 9592099, Mowiy, 1nd9; AU 10,50 x 2,14 U L 0,36 x 1,55 U:
dovmiu; tow seuddauzgan was call; Unowen:doll 20; acwinleuwnuwng, waodansy,

Anoeniinwoudr.
Black head-scarf, Xiengkhuang, Huaphanh Black Tai ethnic. Motif: squares,
candles, flowers. Late 20th century.

88. ¢fouaducdoang : ooy, oy, nwos, tneno: tnu: seudiouzonn wax cail: ane :

uan, lauoennaownuwn, sufingu.

The end part of the red shawl, newly woven, Huaphanh, Red and White
Tai ethnic, silk; natural and chemical dyes. Motif: Nak, lozenges, human spirit
carrier of candles.

89. 90. cﬁ'saﬂfﬂcfgcma : Aoy, Mmotiu, nwo9, tneao: tmu: Ejleu%tﬁw:;g‘m: QIEIAN 2

yan, leuaennao., Un, aenaaomuay, Rins, oenna.

The end part of red shawl, newly woven, Huaphanh, Red and White Tai
ethnics; natural and chemical dyes. Motif: Nak, lozenges, birds, flowers, hooks.

cgouwdn - c§ocuanndio The end part of the black head scarf or black
shawl.

91. 92. 93. 94. 95. cFogudaialoy s 3anFotiy, 290, nwn9;: Wy, dae: seuiauzean

was Scall: a9 10N, uan, 8, 89, un, Seweey, Fufnsy wawn, Someguan. LanULLe.
The end part of new black head scarf, Huaphanh, Lao and Black Tai
ethnic; natural and chemical dyes. Motif: birds, Nak, hook, Siho or long-nosed
lion, human figures, palace, pregnant Siho with Nak, pregnant Nak.

Cwwan - cweuees Narrow shawl

96. &wwIn, Ysuenae & 1Quzud, 3: 0,15 x 1,80 U: 9w Scal: acweaniionzuaranane

NBUCUN: Na9gznzont 20.

Narrow shawl in tapestry weave, Sayabury, Lue ethnic, cotton, chemical
dyes, middle 20th century. Motifs: derived from lightning pattern.

97.98. 99. gwyes nd awugy : s woL (nl®: 0,40 x 1,80U; 10U: soUSiawLe90 was call:

29880 : 0NNV, no, uan, cdweu, nuoenty.

Pae yoy, traditional red shawl for men and women, Khammuane province,
central part of Laos, Tai So ethnic, natural and chemical dyes; middle 20th cen-
tury. Motif: sun-flower, hook, Nak, flowers.

100. awtowunala: FWUEQ I, MADIWEUNY, 3903 0,35 x 1,803 mu; Feal; naggunu=dn

# 20.

Man’shawl, ceremonial cloth for men, Luanhprabang, Lao ethnic, middle 20th
century, silk, chemical dyes. Technique : plain weave.
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101. awnuineegcds : rinloy Aanueorioly, nwa9, 2903 0,72 x 2,00 b3 Low, e ;
poudiauzgan wax cal; a9 : Isonsy, Yewgeusddouan, nennag, uan, Un, 9 2 fo,

yenuaule.

Black large shawl or daily blanket for women, Huaphanh, Red Tai and
Lao ethnic, cotton and silk, natural chemical dyes. Motif: candle support, concen-
tric squares with Nak - Read, star-flowers, Nak, bird, two headed snake, pregnant
Nak.

nu 11, dzcuncfestqlucdeu - Items for daily use
gacia - uuﬁu’a‘n - Black Shawl

102. cﬁ'saf'r;u od af'}rfgd:q ¢ Aalmy Aaneo9moliu, 1NKN9, 9903 0,47 x 1,50 U LA
59 x 1,50 U: oaale clugangazcdauacda md enosendSndunle wa: dcaeentmnong: ane

— — ' s -~ — ) - o
an: utueaean. g9ne9uan, @890, uannageen, auSdn. Nuneniv.

End part of the shawl, can be used as curtain, Huaphanh, Red Tai and Lao
ethnic, cotton and silk, natural and chemical dyes. Motif: human figure, palace,
Siho with Nak, pregnant two headed snake, Nak with spiraled tail, driver and Siho,
tree, flowers.

¥ L= A‘ o
103. $naffogeguaiv : sacmie, 9592099, INKL), WOL, d90: 0,45 x 1,405 Low K tlae;

soudtausenn was ol anu89aaumnan AUy : na9:n:dol 20.
A half part of the blanket, Xiengkhuang, Phuan and Lao ethnic, cotton and
silk, middle 20th century. Motif: geometric shapes.

104. w9/, Indy off Ytmows : \qusyd, 51 Unpeensdoft 20; daw: Fcall; dawuvedsuenas.

29009MU99 NONEINLOY 990ALTONEUNAMLUNGOY .

Cover cup, ceremonial cloth, Sayabury, Lue, late 20th century, cotton, chemi-
cal dyes. Technique: tapestry weave. Motif: flower of rectangular, derived from
lightning figures.

105. w/, Indy ol Yimows ¢ gezud, 3: Uaewen:doft 20; daw; Scall; dawvudsuenag,

ANCAVCAS I WONEUNAMANCUN.

Square of Cloth to cover the basket or cup, ceremonial cloth, Sayabury,
Lue late 20th century, cotton, chemical dyes. Technique : tapestry weave. Mo-
tifs: lightning and cross lines.

106. watusucSy : foliL, 9592099, Inda: 0,35 x 1,20 U3 tow; Fiowegao waz all; a9t

89 :0ana90, finkou, yangn, na9gRznzd0l 20.

Blanket for son in Law, Huaphanh, Xiengkhuang, black Tai ethnic, silk, natu-
ral and chemical dyes middle of 20th century. Motifs: star-flowers, Nak with
spiraled tail, stripes.
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107. wwwsuedy : Moliu, 9592099, 1nda: 8e9dudfiu: 0.70 x 1.20 U: my: S0 =990
«az call: a9ecg9 : vanmagesn, quey, uan 2 Mo Yeumagda, 9 2 fio, S9vuat: na9@End0
# 20.

Blanket for son in law, Huaphanh, Xiengkhuang Black Tai ethnic, silk, natu-

ral and chemical dyes, middle of 20th century. Motifs: Nak with spiraled tail,
small snake, two headed Nak, square of fish tails, Siho.

108. w8wefy : 9592099, 6wou, wou, Wnl8: na9e=n:=508 20: Wny: Shavzoan: a%eSo

as8hmo 9.

Blanket for son in law, Xiengkhuang, Khammuane, Phuan and Tai So ethnic,
middle 20th century, silk, natural dyes. Motif in continuous supplementary weft.

109. wafnsonéucle : Son:, a90; Auzzn:z508 20; 0,70 x 1,300; SotmuemSegcduoss
cuanenany; S98ntmucfonwns; Shda : veucounariawas veudadaiy.

Blanket for son in law, Attapeu, Lao ethnic early of 20th century, silk,
natural dyes. Technique : in the first step of the process, the warp thead of the

end part was dyed into red, after the end part is woven, the remaining warp is
redyed with black and the weaving is continued with yellow threads.

110. w9 ad ganz Yo : Son=d, n:mag9: 0,70 x 4,00 u: taw: Shauzean: Jonddans Ty

na9cde. fanosfwes. 1992.

Family blanket or kado, Attapeu province, Taliang ethnic ( Mon - Khmer
ethnic group in southern of Laos ). cotton, natural dyes. Technique : black ikat
on the warp thread, woven by back tension loom.

111. @99 ¢ 2592099, Moy, MADYWzUNY, Ind9, InKn9; 0,20 x 4,20 u; Low; vouddaw:

290 AWOBNUMON, 1aUOSNNND.

Decorative part of the black mosquito-net, Xiengkhuang, Huaphanh,
Luangprabang provinces, Black and Red Tai ethnic, silk natural dyes. Motifs:
lozenges, star flowers.

L
112. g2foangnuan w9 : 1qo:us, 3; 0,50 x 1,30 u; Augzn:308 203 dae; Siauzgan

call; a%w80wng : Yeucoddouan, cdo, aanly, ua, Sod, 299029N0, 61U, LIN28OMI.

Red shawl or Children’blanket, Sayabury, Lue ethnic, late 20th century,
cotton, natural and chemical dyes. Motif: Red square of Nak - heads, flowers,
ducks, horse, sun flowers, black figures of Siho with hooks, human figure, Nak.

113. GMUYN 2 9592099, Moy, Indn; 0,45 x 1,20 15 NA9Rzn=d08 203 Low, dae; S

290 - call; a%93N0snna9, NSy, Snnenmoag.

Children’shawl, Xiengkhuang, Huaphanh, Black Tai ethnic, middle of 20th
century, cotton, silk, natural and chemical dyes. Motifs: lozenges, rattan flowers.

114. w2%oqugn af om) : gu:ud, S: datow; daeSdouzean was coll: aaeSeuFovan.
(Sesusy, uanwenmo.

Children’shawl or sheetbed, Xayabury, Lue ethnic. Cotton, natural and
chemical dyes. Technique: continuous supplementary weft.
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115. w80 anwd maaﬂ’u $ 2592099, MOUU, MADIWIUI; UL INKOY, WO, 299
ANP=U=Q0U ¢ IS 9L09 ANImuF, afwuan, F\im, (Fucasn, nen. FutacSasnonasSo midy
fn299 2 U 2900507,

Q=OUNN ¢ 0.80 x 1,65 U. tingdocdsaofiadamiiy, AUNTBLLOY cariacgy.

Black blanket for children or Pha kid Lay Yoo

Origin : Xiengkhuang Luangprabang, Huaphanh

Ethnic group : Phuan, Black and Red Tai

Characteristics : Red end part: woven in discontinuous supplementary weft;
Main body : blue indigo, woven in continuous supplementary weft.

The warp thread was white at the beginning, then dyeds into red for the end part.
Two pieces of the same loom were joinded to make the large blanket. The major
motifs are geometrical figures, Nak and Siho.

“The Art of Silk collection “ has collected approximately 30 pieces ranging in age
from over 50 years to newly woven pieces.

116. @79&09 : fina9 sanuauaedaan cuazeoaucha, foliu, 2592099, mao9Uana. taca:
0.80 x 1.40 U: nNa9@=n=d08 20: mu was tae: saudiauseno was cof: a9¢ : nauwen,
Andn, cdewnuuns, Yeu, Fonau quegdio.

Red door curtain, Huaphanh, Xiengkhuang, Luangnamtha; black Tai ethnic;

middle 20th century. Cotton and silk; natural and chemical dyes. Motil: stripe,
bird, zigzag lines, lozenges, siho or long nosed lion.

Ll L

117s MQﬁsﬂ'ﬂdzq : Buopo: segdawdamify, Moy, Inwa9; 0,58 x 1,52 u; Na9=nN=d0H
20: MU €a: 9 : eeudhauzean war cel; a9 : %’gaaﬁqr, leumanta aaedn, van,
aentu.

Black door curtain, Huaphanh, Red Tai ethnic; middle 20th century; cotton

and silk; natural and chemical dyes. Motif: long-nosed lion with hooks, diamond
of fish tails, birds, Nak, flowers.

118. @99, 89U WS90 : MoliLc2NLULOUMOSOLM: LNca, INUas; 0,70 x 1,20 U;
na9e:nsd0f 20: 1oy oz dag; Fiawsgao was el 29 : NAYWN0, 0BNOND MY 0BNNCSL
wnudmagugeu; Unaaumag.

Red door curtain, Huaphanh ( Lao-Vietnam border ) Tai Che - Tai Moy ethnics;

middle 20th century natural and chemical dyes. Motif: coconut branch, sunflo-
wers or eight wing star, birds.

119. mﬁsma: dalmu . fodiv. Inda: 0.40 x 1,20 U: Imy: £aURHWEL0 Las oll; Q98 3

Zomauwazan, leunomany.
Red door curtain, Huaphanh, black Tai ethnic, late of 20th century; chemical
dyes. Motif: long - nosed lion carrier of palace, square of fish tails.
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120. @wWn ¢ Moy, INKLO9: 0,58 x 1,510 N9=N=d0H 20: Wae waz tmw; veuddau:
290 «az call; a%e :Zoneann, Fone9du, UnweoRlo, Tnmag, &u, cenlu, Squse, vanuauise,

Yeumans.

Children shawl, Huaphanh, Red Tai ethnic; middle 20th century; cotton and
silk, natural and chemical dyes. Motif: Pregnant Siho, small Siho, birds, human
figure, flowers, pregnant Nak, square of fish - tails ...

121. Eﬂﬂbsqn -Eﬂfquqn $ 2592999, WOV
Baby carrying cloth, Xiengkhuang, Phuan ethnic; cotton.

- L

Nowne - nousswng - Bag, purses.

Textiles bags have been used by Lao people for many centuries. For one, it is only
article carried by a monk, into which he might put medecine and betel-nut. At the
present time, Lao people, young and old, still used tectile bags for many different
purposes.

122. 123. 124. §owwan9, qﬁ'uuuuaa 2 9592099, WOU: NN9RE0LT0R 202 taw was tow:

29080 geuan, Sadas, nenununno: elmeentz4ain, ¢Su. muan. ¢q ...

Red purse, Xiengkhuang, Phuan ethnic, middle 20th century. Cotton and silk.
Technique : Continuous supplementary weft,

& aa- iy -
125. fouawdn: maoouzung, J; na9R:n:S0H8 203 dawAnoeninu; aswnennau, nennao,

ugenp.
Red purse, Luang Prabang, Lue, middle 20th century, discontinuous supple-

mentary weft.

126. muaumq‘u -89%:sus - Pillows, cushions.

musumqummfntmu: 0592099, Moty oy, 1NEN9, 299. 89w:us mS mueuls sdvsuwen,

wou, 1nKa9, a90; cduciieniguz4aasudo, Yovdoldnnie8ey Tlonsvsu.

nu I dzcunuacedzdudzantufiiinngy

127. wwmey nd mz_{a'-w nevsvaen ond mescecne Yo9 coandunay : Moy, 10wn9.

0,45 x 8 u; \mu peudiauzgan a9 :éu, cenna, §9, Yeugey, In.

Long cloth for hanging over the coffin during the funeral ceremony,
Huaphanh, Red Tai ethnigc, silk, natural dyes. Motifs: human spirit, hook flowers,
siho or long - nosed lion, square of flowers, birds.

128. WMBLLo mﬂ'mqm:}naué‘uuon?uwmﬂqu: moliy, Inues (998KOy 90 -nosOLUa |

0,40 x 5 U3 nu: Scal: aqunamue9 wa: Smasu: na9e=nzind 20.

Long cloth for hanging over the coffin, Huaphanh, Red Tai ethnic ( Lao -
Vietnam border ), silk and cotton. Motifs: lozenges, geometrical shapes middle
20th century. Technique : discontinuous supplementary weft.
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129. @adn a9 : naoquzun9, 210, 2:1, 0,75 x 2,00 U; Na9nzd0f 20; lmu; veuddiau:

oa0 s call: aaumi s muaniv, cennacdy, \aucin.

Cover-coffin cloth, Luangprabang, Kamu ethnic; (Mon-Khmer ethnic group)
middle 20th century; silk, natural and chemical dyes. Motifs of lkat pattern :
flowers, Mhaak cab, lozenges.

130. wmeuce a9 afl wagyag : Mouy, INK9, LNUBL ( QIVLOU 290 -MOSOUIW )3
0.4 x 4,20 U: myu: voudiauzgan wa: Scall; a9 : naguao, Sewoennavu, In, gonen,

Sqvuee, susds, Tn889, nennao; nagazn:zdnlf 20.

Long cloth to hang over the coffin, Huaphanh, Red Tai and Moy ethnics
( Lao - Vietnam border ) silk, natural and chemical dyes. Motifs : coconut -
branch, square of flowers, bird, pregnant siho, small siho, human figure, star -
flowers, middle 20th century.

131. omewce od tJung : 2592099, MOUY, NGI; 0,40 x 4,00 13 1Oy} HOUIN WL 0 L
call: davazn=d0f 20: 294N : cennau, a8, Snnanumon, nenly, F929¢, vange9mo,

§u8dq, fuSgan, qeeafio.
Long cloth to hang over the coffin, Xiengkhuang, Huaphanh, Black Tai

ethnic. Silk natural and chemical dyes, late 20th century. Motifs: flowers, two
headed - Nak, human figures, Siho.
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the Central Lao Women's Union.

e e ——————— - — e
———







w

ey

A1 % 1

B 1. Lol

¢ ___...._..J__'_.+..._-Hu......
X : )




